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LOGLINE — A genetic engineering breakthrough makes it
possible to clone a human. Thomas More, author of the best-
selling hoax, Utopia, is selected to clone as Tom Evermore five
hundred years later. Evermore deceives the public via fake
news — an alien conspiracy code-named SQUID [Security
Questions: Unidentified Intrusions & Disappearances] using
techno-wizardry to steal secrets from our ocean. Like his twin,
Thomas More, it’s deceit for a good cause.
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ZOOM IN — HIGH RES PLASMA SCREEN (2050)

TOM EVERMORE, a handsome young playboy and high tech investor,
is the center of attention in the lush setting of Utopia Resort
and Health Club. As an investor, he inspects a range of gadgets
promoted by aspiring young companies:

BOOM!! BADA BADA BADA BAAA. DUT DUT DAAA. Flash collage of

attention-grabbing, nerve-wracking, noisy advertising, featuring

all the latest GADGETS of 2050 in the lush setting of Utopia

Resort and Health Club:

e internet scanners with intelligent agent “butlers”

e underwater submersible, recreational bumper cars

e 3D virtual surgical rooms where synthetic organs are
transplanted and expert “plastic surgery” is performed by robots

bedroom suites where successors to Michael Jackson

https://www.youtube.com/watch?v=7vqiRI5afgQ

° and other holographic sensory entertainment environments play

e brain machine interfaces for remote control



e new brain-scanning devices and thought transmitters

e bioengineered exotic foods

e new monetary systems (successors to bitcoin and blockchain)
e robotic pets

e telepathic remote control

e wearable computer-embedded swimsuits

e “marine sanctuaries”

e identical, physically perfect bathing beauties gracing the
resort grounds

RESORT — SUNNY DAY. MUZAK. The resort is awash with sunshine and
muzak. Bathing beauties parade, charm, serve drinks, massage,
offer elixirs to the guests.

The resort sports the now advertised as “more ecological” fake
palm trees and other luxurious fake plastic plants, beautifully
crafted to look real, on the new, improved brand of astroturf,
which is now to grass what ultrasuede was to suede. A huge,
crowded synthetic swimming arena is packed with bathing beauties
and bodybuilders, adjacent to a totally ignored real ocean.

Debonair billionaire businessman Tom Evermore, owner-developer of
seaside resorts, investor-owner of a chain of fisheries and cluster
of high tech start-ups, lounges in his luxurious private garden,
attended by bathing beauties in iridescent swimsuits. Fake
tropical birds are thought-controlled drones that take pictures of
anyone who needs to be observed. They, like the bathing beauties,
seem to be circling around Tom.

Tom counts out bills, giving one of the bathing beauties, TICA, a
huge tip. She thanks him from behind with a kiss and a shoulder
massage. He rises from a sensual stupor and walks over to see the
view of the beach.

Tom looks down and sees a woman with soul, ADELLE RASMUSSEN,
walking alone on the deserted beach. He muses at the contrast, but
this “other world” is too different from the hotel for him to break
character and actually go there.

SOOTHING SOUND, WAVES. THE REAL OCEAN — DAY

Outside the resort is the soothing sound of waves and the real
ocean. Adelle stops to feed a circle of gulls, distractedly draws
a glyph in the sand, then watches the tide wash it away. She puts
her diving gear into a small boat, heads out into the ocean alone
and dives.



UNDERWATER — DAY

SILENCE in contrast to the previous noise. Adelle swims gracefully
through an underwater forest of bamboo coral — long, spiraling
whisker-like forms sending up rings of blue, pulsing light.

Bubbles overhead sparkle in the clear blue, 1like celestial
champagne.

Adelle swims on, magnetically lured by the euphoria and hypnotic
power of the ocean. Gradually the brilliant colors of the tropical
ocean change. She comes to a dying reef, bleached ghostly white
and swims through a polluted part of the ocean.

PLASTIC TRASH washes up against the reef.

TOM WORKING OUT IN THE GYM — The facial recognition software
picks out and snaps to his face in an instant. He goes on to the
pool.

TOM SWIMMING LAPS IN AN OLYMPIC POOL
TOM’'S SUITE — DAY

Tom returns to his suite, removes his fitbit and nanopod, turns on
the shower, strips off his athletic gear and steps into the shower.

QUANTIFIED SELF — TRACKING LAB (2050)

TREVOR and SHELLY, two middle-aged marketers, meet with one of
her Chief Scientists. Together they examine a series of time-
stamped photos of Tom, documenting everything he does.

TOM AT A BOAT SHOW examining the latest technology — Crowds are
milling through the exhibition hall. The camera stays tuned to
Tom. Facial recognition software snaps to his face, captures
him, tagging what he’s been looking at.

CHIEF SCIENTIST
All images of Tom are tagged under
multiple catgories. See: he’s been
researching boats.

TOM AT A SPORTING GOODS STORE — Image recognition software zooms
in, drawing a square around Tom’s face, picking him out as he
examines fishing nets.



TREVOR
He could be induced to buy a fishing
fleet.
CHIEF SCIENTIST
By showing him suggestive content, we’ll
get him to think about buying boats.

TREVOR
I've worked a deal with this company. If
Tom buys their fishing fleet, they’ll
sponsor the Evermore Experiment.

CHIEF SCIENTIST
So we use suggestive content to make him
imagine himself buying boats. Then we
make him obsessed with the idea of
buying this fishing fleet...

SHELLY
Both passive ads and active targeting.

TREVOR
If he buys, the company agreed to set me
up as Manager of Information Systems,
reporting to Evermore. So I can monitor
him.

CHIEF SCIENTIST
(as they shake hands on it)
I predict: Tom will buy the fleet. You'll
track him. And we’ll showcase our
persuasive technology.

But now, for a person as totally manipulated and controlled as
Tom Evermore, there’s an odd quirk: he’s becoming more and more
unpredictable, making his own choices.

INT. RECEPTION AT THE AQUARIUM - EVENING

An elegant reception draws a fancy crowd to the Aquarium, with its
three-story central tank [e.g. Boston Aquarium, Monterey Bay or
San Diego Aquarium]. Smaller exhibits glow from dark walls. Feels
like a nightclub. Surreal.

From dark recesses of the aquarium, eyes are watching. From the
other side, behind the facade of the exhibit, someone sets up
wiretaps. Two shadowy figures WHISPER in the dark.



AFTER HOURS: In the public exhibition area, invited guests gather
for a reception. Tom, a handsome young man, and Trevor, an older
guy, stand near the refreshment table.

TREVOR
I've heard about your marine
sanctuaries.

Adelle enters with GOVERNOR SMYTHE and his entourage. Strobe lights
flash. Cameras catch it.

Ominous showbiz overtones. They go straight to the podium. CHATTER
subsides as the new young Governor steps up.

GOVERNOR SMYTHE
We're here to welcome our new
Chief Scientist of ESMA,
Dr. Adelle Rasmussen.

ADELLE
Thank you for coming this evening!
We’'re proud of Governor Smythe'’s
public-private partnerships!

TOM
(whispering to Trevor)
I need her onside to rezone that
seaside property.

TREVOR
She's your bait. Charm her.

Tom and Adelle walk through the semi-darkness, with its glowing
displays. Their paths start to converge as if they intended to
meet.

Trevor retreats into the shadows, an “invisible observer” taking
notes.

INSIDE A TANK — SEA NETTLES romantically entwine long tentacles,
opening and closing flamboyant orange and red umbrellas in a
rhythmic pulse, breathing against the blue as music plays.

Tom and Adelle move on to the squid, their faces caught in the eerie
blue half-light of the display.



INSIDE THE TANK: SQUID in schools swim in the blue, a perfectly
coordinated army of silver swimmers. Squid glitter as they scuttle
through the water.

AQUARIUM

Adelle gazes at the squid display, musing as glittering squid glide
by.
TOM

Squid have fascinated me all my life. Ever

since I saw 20,000 Leagues Under the Sea

as a kid.

ADELLE
Squid don't breed in captivity.

INTERCUT: EXCERPT FROM 20,000 LEAGUES UNDER THE SEA
(approx 1 minute excerpted from c. 1:37:0 - 1:39:0). CAPTAIN
NEMO BATTLES THE GIANT SQUID

TOM (V.O.)
Remember Captain Nemo fighting the
giant squid in "20,000 Leagues Under
the Sea"?

ADELLE (V.O.)
Yeah.

Tom, thrilled that they both remember, steps closer to Adelle.

TOM (V.O.)
Squid became my symbol when Nemo said,

NEMO
There's hope for the future.

BACK TO SCENE
Adelle backs away to keep her distance, looks at Tom.
ADELLE
How does a “now” guy like you “hope for
the future”?
TOM

Come see my Virtual Reality Ocean
Theater.



INT. CASTILLE'S VIRTUAL REALITY OCEAN THEATER - EVENING

Castille's, Tom’s futuristic, posh nightclub, cosy but high tech,
hasn't opened yet. But Tom, as owner, can walk in anytime.

Tom gives Adelle a tour of Castille's, showing her how, in its old-
style, wood-paneled café, high tech gadgetry is built in, taken for
granted. The café menu is shown in lush color on a touch screen.
Tom points through a large archway to a huge space where the
immersive Virtual Reality Ocean Theater is being installed.

TOM
This space transforms into a Virtual
Reality Ocean Theater.

MICA, one of Tom's twin playgirls, rehearses with a singing
COACH.
COACH
Okay Mica, one last time.

Mica sings, emoting to Tom, her employer.

MICA
I'm lookin'for you in the mist, love...

Tom shakes his head.
TOM
(to the Coach)
Why mist? This song should promote my
marine sanctuaries!

COACH
It does...

The Coach signals Mica to start again.

SONG: SQUID INK
MICA
I'm lookin'for you in the...

TOM
(to MICA, as he steps up to the stage)
That’s just plain awful.
(singing, demonstrating)
I'm lookin’ for you
in the mist, love
Remembering how we kissed,
And when I find you,
I won’'t think twice.



TOM (CONT. )
(singing)

I'll be standin’
At the brink of paradise.
I won't think (drumroll).
I won't think (drumroll).
TOM (CONT. )

(singing)
I won't think (drumroll)!
It’s the mystery of... SQUID Ink!

(orchestral, speaking as he dances)

Get some moves into it.
(singing to Mica)

The way you sing is so banal.
You're meant to be a femme fatale.
A vampire who spits dragon fire
An angel or a sphinx.
Perhaps. . . a phoenix?!
Rise from your ashes. Call up a choir.
Engage your audience so they aspire
To watch as virtual reality unveils
For all those gathered at Castille’s,
A simulation that derails,
Assumptions hidden in details.
We all know we’'re on the brink.
Of blackout that we cannot think
Is just the mystery of SQUID Ink!

Tom turns to the audience with a shrug and switches tone.

TOM (CONT.)
(singing)

I'm lookin’ for you
in the mist, love
Recalling how we kissed,
And when I find you,
I won’'t think twice.
I'll be standin’
At the bink of paradise.
I won't think (drumroll).
I won't think (drumroll).
I won't think (drumroll)!
It’s the mystery of... SQUID Ink!

Tom rejoins Adelle. Maurice seats Tom and Adelle in plush chairs
at a mirror-topped table, which casts surreal reflections of
surveillance devices, all watching Tom. Tom uses thought control
to run the Big Screen.



A warm fire crackles nearby. They order ale. Two mugs arrive
instantly. Tom activates the VR environment.

A simulation emerges out of the blur, becoming more and more real.

TOM
(to Adelle)
We can recreate the past. Or simulate the
future. What do you choose?

ADELLE
Take me back.. say.. 500 years.

FLASHBACK: SILENT STATIC TABLEAU - PUB (1516) - NIGHT

Tom Evermore and Adelle Rasmussen are Thomas More and Erasmus
(Adelle dressed as a man, her voice artificially lowered),
sitting where Tom and Adelle sit at Castille’s.

THOMAS MORE
When I wrote The History of Richard III,
I saw how corruption would destroy
England.
COLLAGE:

1) The two young sons of Edward IV, heirs to the throne, are
cajoled into the Tower of London, locked up in cells, then
strangled.

2) Richard III is crowned King.

3) Peasant farmers till the soil, barely eking out a living.
4) Merchants bargain with, and swindle, the peasants.
BACK TO SCENE - PUB (1516) - NIGHT
ERASMUS
(skeptical)
You want to reform England?
THOMAS MORE
(with a wink)
...without getting beheaded.
Thomas More pours more ale. The waitress brings Shepherd’s Pie. A

black cat jumps onto the rail of the booth, walks along the rail
gingerly, eyes the meat pie.
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ERASMUS
Tell a story. Seduce your audience.

A juggler-magician enters with twin sexy singers, DAFFY and
MILLY (same actors as Tica and Mica in the 21st century). Daffy
and Milly sing, accompanied by a LUTE-PLAYER as the juggler ties
blindfolds on both of them:

DAFFY and MILLY
(singing in close harmony)
Here’s to sorcery and sin.
Let the Magic Show begin!

Daffy and Milly draw back the curtain to a miniature stage.
The juggler starts his act, drops a ball. Daffy and Milly
join the juggler's act as he shifts to magic tricks, losing
and finding long scarves, small birds, and rabbits among
their bosoms and under their skirts.

DUMB FACES are entranced by the magic show. The juggler-
magician pulls an endless scarf from between Daffy's bosoms as a
song about “time” plays.

THOMAS MORE
(watching the magic show)
This is dumb.

Thomas More takes the scarf and steps up on the table as all
eyes turn to him. The performers freeze, but the musicians
continue to play as Thomas More sings.

THOMAS MORE

(singing)
Beyond the bourbon and gin.
Let’s bring reality back in!
When we face it, we’ve been fooled,
Duped with magic, overruled
To make believe
There’s nothing real
Worth fighting for.
Who's deceiving whom?
Who'’s believing what?
Who says there’s nothing
We can do?

APPLAUSE as the scene around Thomas More fades to black and he
morphs back into Tom Evermore.
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INT. TOM EVERMORE'S "PENTHOUSE IN THE SKY." HIS OFFICE LOUNGE
(2050) - DAY

Tom relaxes in a designer sport outfit in a roomful of the latest,
fanciest electronic gadgets. He puts on his nosebit, the latest
generation of Google Glass.

Trevor stops in and asks Tom’s assistant.

TREVOR
I'm here to give Tom some investment
tips. He’'s gotta move fast.

ASSISTANT
I'll see if he’s available.

She shows Trevor in.
TREVOR
You were smart to invest in ocean
resources. You're on the cutting edge.
I came to show you...

Trevor unrolls a sheaf of artist's sketches.

TREVOR (CONT.)
...my concept sketches for VR theaters
and controlled ocean environments.

TOM

Never call them "controlled ocean
environments." Call them "marine
sanctuaries." I’1l1 set you up for a
V.I.P. Tour of one of my Marine
Sanctuaries. Any growth must align with
the brand.

(calling Mica on his cell)
Mica, can you give Trevor a VIP Tour of
our Model Marine Sanctuary?

We hear a soft female voice, trained to charm.

MICA (V.O.)
Yes, of course, Mr. Evermore.

INSERT — Mica, dressed like a callgirl, takes Trevor on a tour

through a marine sanctuary, a completely fake tourist
environment, like a nightclub.
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Tom joins as Trevor and Mica end their tour at a wall-sized
telescreen.

ADVERTISEMENT: Fishing fleet for sale. Fastest ships. Best
technology.

TREVOR
You need a fishing fleet.

Tom squints, considering this, smiles. Could be a unique date with
Mica.

EXT. DOCKS. CALIFORNIA (2050) - NIGHT

The docks are eerie at night. An opalescent new moon glows, pale
green in a field of stars. Work lights glimmer.

Tom Evermore rides up with Mica. His self-driving car parks
itself [xxx 2050 Tesla?]. They walk along the docks.

Tom has come to inspect the facility and boats as a buyer, a future
owner. Night fishing boats make ready to head out. The distant
voice of Captain John calls:

JOHN
All aboard!

Tom and Mica hurry to a waiting fishing boat and board.
INT — EXT FISHING BOAT - NIGHT

Tom inspects the boat and its equipment. When he gets down to the
Control Room, to his surprise he discovers that Trevor is the
Manager of Information Systems (MIS).

TOM
(taken aback)
Fancy meeting you here.

TREVOR
(ready for this)
I gave you an insider tip. Only an
insider would know this fleet is
for sale.

Trevor gives Tom a demo of the navigational system, a paragon of

technology, fancy GIS (geographic information system), mapping
software and display.
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TOM
Your satellite imagery shows where big
fish populations are?

TREVOR
Right. We track migrations. Zero in.
Ambush 'em.

MICA
(leaning on Tom)
Imagine the adventures we could have in
this boat.

TOM
(musing, speculates)
If I buy this boat..

TREVOR
It can be a mobile studio for your marine
sanctuaries, with VR production for your
Virtual Reality Ocean Theater.

TOM
(mulling it over)
Good idea.

Mica, Tom, and Trevor head out on deck. The boat plies its way out
to sea as fishermen get their nets ready. John, the Captain,
proudly explains:

JOHN
It's like... hunting moths.

John conveys the excitement of the chase.

JOHN (CONT.)
Sh-h-h.

UNDER THE BIG NIGHT SKY

They sail in ultra quiet, high-speed boats to shallow water where
squid gather to lay their eggs. They slow the boats, sneak up on
schools of squid. Their "light boats" beam lasers through the
water.

UNDER WATER — Peaceful, dark. When lights glimmer in the water,

schools of squid thread their way toward the glimmering lights,
curious.
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SQUID'S POV — Glimmering from the light boat becomes a BLAST of
light and sound. White strobe transforms the quiet water into a
surreal, scary place. Huge black nets are flung out. The squid
panic.

John’s team of fishermen scoop the squid up. Their nets pull in
whole schools of thrashing squid, frantically jetting ink.
SILVERY SQUID — thrash around in the black nets. Water
SPLASHING. (VO) SURREAL ANGRY VOICES as fishermen pull in their
catch. The first struggle over, Captain John leads Tom to where
the squid are vacuumed into the ship's hold and packed on ice.
Mica, Tom and Trevor watch.

JOHN (CONT.)

Every night when a new batch moves in,
we catch'em —

(explaining)
We've got purse seine nets, mega-
trawlers, acoustic fish finders, factory
ships. We're putting the little guys
outa business.

In a chaos of high speed action, ROBOTS haul in the nets, throw
the thrashing squid on deck. Fishermen extricate the squid from
the nets and throw them into ice buckets. Tom sees how his
technology could improve operations.

TOM
We can have satellite and sonar to scope
out where the fish are.
JOHN
(agrees, snaps his fingers)
Just send our boats in.

They watch as the boat arrives to another spot where squid gather
to lay their eggs.

INTERCUT: Squid laying their eggs.
Fishermen throwing out their big nets.

INT. TOM'S PENTHOUSE
Tom watches Denzel Wagner's Special Report on Squid.

ZOOM IN TO
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TSUKIJI FISH MARKET, TOKYO — DAY

Carts zip through narrow aisles with blurring speed and efficiency.
Crowds rush with a unique sense of purpose.

Denzel Wagner, Director of TV Specials, gets ready to do his
special on the commercial potential of seafood. Cameramen check
the positions of their lights and reflectors.

Denzel takes the mic as crates of still-living, brilliantly colored
fish, eyes sparkling, are transported and unloaded for sale.

DENZEL
More than 150 million tons of seafood is
consumed worldwide each year.

PALE DYING FISH WITH STARING EYES

DENZEL (CONT.)
SQUID were once tossed overboard for
bait. Now calamari is as prized as
lobster and abalone!

INSERT — TOUR OF EVERMORE'S RESORT AND MARINE SANCTUARY

DENZEL (V.O.)
Here we are at one of Tom Evermore'’s
fabulous marine sanctuaries, raising
seafood more wholesome than fish we
catch in the real ocean!

INSERT — DINING IN A SEAFOOD RESTAURANT

Tom and TICA, a "Victoria's Secret" playgirl, 1lift their wine
glasses in an intimate toast for the television cameras.

DENZEL (V.O.)
Major fisheries owner — investor Tom
Evermore has cornered the seafood
futures market.

A waiter with a strong Italian accent gallantly serves the main
course.

WAITER
Calamari a la marsala.

He kisses his forefinger and thumb.
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WAITER (CONT.)
Mmmm. ...

INT. WETN-TV - DAY

A SECRETARY shows Adelle Rasmussen into Denzel Wagner's office.

Denzel greets her. Adelle takes a tiny micro-projector [xxx] out

of her pocket, points it toward Denzel’s big screen.

COLLAGE MEDIA IMAGES OF OCEAN ECOLOGICAL DISASTER play on his
big screen. Denzel stares at the screen, then at her.

ADELLE
You can expose a scandal.

Denzel is curious.

DENZEL
Which scandal?

ADELLE

Atlantic Bluefin Tuna may go extinct.
We’'re heading toward ocean ecosystem

collapse.

DENZEL
(shakes his head)

My specials must attract sponsors. They
wouldn’t fund a special on Bluefin Tuna.

ADELLE
Catches of the most important tuna

species are worth more than $10 billion

a year.

DENZEL

Our station gets funding from the fishing

industry.

INSERT — TERRIBLE EL NINO-TYPE STORM AT SEA

Small FISHERMEN and their boats are dashed to bits in the storm,
while big boats, like Tom's fleet, with their satellite guidance

systems and radar storm detectors, survive.
EXT. CITY STREETS IN THE STORM - DAY

The storm is not only going wild at sea. City streets are crazed

by the storm. The day sky has turned dark gray.
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CROWDS rush this way and that to escape the monster storm.

Trevor struggles through the storm as pieces of buildings fly off
and CRASH on the pavement near him. Cars are HIT by falling debris.
The street has become a dangerous place.

This is a catastrophe rather like an earthquake. Trevor finds a
sheltered place to park his car, gets out and runs from doorway to
doorway, a near miss for a falling shutter. He finally arrives at
Tom’s.

INT. TOM EVERMORE'S "PENTHOUSE IN THE SKY" OFFICE—LOUNGE - DAY
Trevor takes off his dripping overcoat.

TREVOR
Scary storm....

TOM
(out of touch)
El Nino makes fish populations move. We
track 'em. The little guys can’t.

Tom plays with data and hypotheses about storm scenarios as if
it were a game. But he's not getting the results he wants.
Annoyed, he fumes, SLAMS his computer.

TOM
(CONT. )
Damned thing’s possessed.

Tom switches the telescreen to check his investments on the web:

TUNA FUTURES — diagram of rising prices as supplies dwindle. He
smiles smugly, watching a dynamic infographic that shows market
values rising.

TOM
(casually)
Market jumped today. Tuna’s even
pricier.

Tom switches the big screen to television.

TOM (CONT.)
I've bought up all tuna futures.
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TREVOR
(impressed)
Monopoly on tuna? The pricier tuna get,
the richer you get. What'’s your secret?

Trevor moves closer to hear the great secret (replay of the tip
"plastics" in The Graduate).

TOM
(mysteriously)
VR. Virtual Reality. Gives you total
control.
ESMA’'s MARINE BIOLOGICAL RESEARCH LAB (2050) - DAY

Tom huffs into ESMA Marine Biological Research Lab, in no mood
to be charming. Adelle looks up, sees Tom glaring at her.

TOM (CONT.)
Simulation’s wrong. You'’ve got bugs in
your program.

Adelle looks at him, logs onto the big screen to a satellite GIS
(geographic information system) like the one Tom uses in his
penthouse to direct his fishing fleet.

Adelle calmly points to gray patches on the 3D VR map, raises an
eyebrow, awaiting his reaction.

ADELLE
Those gray patches?

She waits; he's not sure.
TOM

Uh...

ADELLE
Those gray patches are dead =zones.
Swirling plastic.

TOM
(shrugs, not believing this)

No. VR system's just not imaging those
areas. Technical glitch.

She stares at him.
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ADELLE
Over 400 dead zones without fish. Six
major ocean gyres of swirling plastic.

INSERT — DEAD ZONES, GYRES
Tom’s nervous, looking for another explanation.

TOM
Could be interference? Maybe a cloud?

Adelle shakes her head.
ADELLE
If tuna species go extinct?

TOM
They won’t go extinct! This is a
simulation! A technical glitch!

ADELLE
Who are you? Who the Hell are you?

Fade to blackout as Adelle’'s voice echoes in distorted
variations and the simulation reappears, now distorted, as in
a hallucination:

SYNTHESIZED WORD MUSIC
Who are you? Who the Hell are you?
Who are you? Who are you? Who are you?

Multiple different Tom personas fade in and out in different
places like holographs in a black room.

TOM
(singing)
Well, I fear,
I'm not who I am.
My mother said, “My dear”
Too much for those words
To feel sincere.

When she talked,

her advertising lingo
Had that jingle

of fake coins.

It didn’'t feel real.

Who the Hell am I?
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TOM
(spoken)
Damned if I know.
Why my phony mother said, “My dear”
Or even why I'm here.

SYNTHESIZED WORD MUSIC
You might be reincarnated. Let’s see..
500 years ago. . .

FLASHBACK — COLLAGE FROM 1516

ECHO of Adelle’s question to Tom: “Who are you? Who the Hell are
you?” turns into music accompanying a rapid collage of images.
Thomas More is played by the same actor as Tom Evermore.

1) “Evil May Day Riots 1516” — THREE BURLY TOUGHS break through a
crowd of rioting workmen, hurling clubs and stones and YELLING.

BURLY TOUGH
Out with these evil foreign merchants!
Here'’'s the house of a French merchant!
Tear it down!

2) THOMAS MORE walks into their midst. The riots abate. An audience
assembles around More, who announces:

THOMAS MORE
Workers, you are right. I will plead
your case.

3) Horsemen gallop in, grab rioters, arrest them, force them into
halters. A SARGEANT calls in his STRONG MEN.

SARGEANT
Hang these four! Draw and quarter
these two. Off with them!

4) Thomas More and Cardinal Wolsey stand next to the doors of
Westminster Abbey and confer. Thomas More whispers to Wolsey:

THOMAS MORE

As a lawyer negotiating deals for
foreign merchants, I’'ve done wrong.
These peasants are right. They're
our nation’s wealth. We can’t let
foreigners exploit our workers.
Convince King Henry to spare these
peasants!
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5) Peasants in halters are rudely forced into the great hall at
Westminster Abbey for an audience with King Henry VIII. They bow
down before him, pleading for mercy. The King sneers at them
with contempt. Cardinal Wolsey steps forward, bows down before
King Henry VIII, asks the King to pardon the peasants. With a
flippant wave of his hand, the King grants the pardon, then turns
with his retinue to leave the hall.

6) Cardinal Wolsey motions to the condemned to rise to their feet.
Shaking, amazed that their lives have been spared, the condemned
peasants rise, 1lift off their halters, face each other in
disbelief. Then, when the King is gone, they go wild, jumping
for joy, throwing their halters up to the roof of the hall.

7) Cardinal Wolsey and Thomas More signal to each other: job well
done. CLOSE — Face of Thomas More. He smiles. His face dissolves
into the face of Tom Evermore (same actor, more than 500 years
later)

SYNTHESIZED WORD MUSIC
If you were reincarnated,.. well.. then.. I
suppose you were born in a scientific
laboratory, thirty some years ago..
(trying to recall)
Yes, there was lots of debate about you.

FLASHBACK (2020) — THIRTY+ YEARS BEFORE THE MAIN ACTION
(CLONING THOMAS MORE TO PRODUCE TOM EVERMORE)

ECHO of Adelle’s question to Tom: “Who are you? Who the Hell are
you?” turns into music that accompanies collage.

SURREAL AUGMENTED REALITY DECISION THEATER AT [xxXX] — DAY

Power-players take their seats in a decision theater with big
screens for data visualization. Some are present; some are
attending virtually via MEET OR TEAMS [xxxX]. Debonair young
GOVERNOR TURNER chairs the meeting. DUANE WESTIN, young medical
expert whose human cloning breakthrough has made him famous, co-
chairs.

GOVERNOR TURNER, CHAIR
Welcome. This is a confidential preview
of Dr. Westin’s scientific breakthrough.
You’ve signed confidentiality docs. Not
one word goes outside this room.

Governor Turner breaks the news:
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GOVERNOR TURNER, CHAIR (CONT.)
Dr. Westin has refined his technology to
clone a human being.

APPLAUSE as the big screen zooms in to show him in his 1lab.

GOVERNOR TURNER, CHAIR (CONT.)
First, introductions. You all know me —
Governor Turner.

IMPROMPTU SELF-INTRODUCTIONS: The group at this Round Table might
be investors in the film, playing themselves, and/or engineers
and scientists concerned about the issues this film raises, e.g.
Dr. Sylvia Earle, former Chief Scientist of NOAA and an ocean
expert, is cited in the script and was contacted about an early
version of this project (when the screenwriter worked at NASA).

Dr. Kathryn Sullivan, recent past Administrator of NOAA and Dr.
Lisa Jackson, past Director of the EPA, now Environment Director
at APPLE, Wendy Schmidt, President, Schmidt Family Foundation,
would be outstanding for three other female roles. Diverse men in
science and business could be Round Table candidates, perhaps from
Google, Elon Musk [film product placement opportunity for Tesla
xxx]. Beyond scripted lines, filming unscripted dialog will produce
valuable surprises. Some can be used in this scene. The Co-Chair
introduces himself last.

DR. DUANE WESTIN, CO-CHAIR
I'm Dr. Duane Westin. Our research team
has pioneered a new cloning technique.
Although cloning humans from DNA is
banned in Australia, Canada, France,
Germany, the United Kingdom,...

Countries light up on a big map as they’re listed.

GOVERNOR TURNER, CHAIR
Most states in the US allow cloning. So
we can test this technology here. We aim
to overcome public resistance to human
cloning.

DR. DUANE WESTIN, CO-CHAIR
We’'re asking you experts, Whom shall we
clone? Our choice will impact the future
of cloning.
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An assistant refreshes the water pitchers. Shelly is overweight,
overdressed and appears to have been invited for her commercial
orientation.

SHELLY
Private enterprise will fund the
experiment. Let them decide whom to
clone. Someone famous like..

A parade of possible clones appears in augmented reality on
the big screen, ending with DONALD TRUMP.

TREVOR (V.O.)
Then the rich will clone themselves, and
those they think should live twice.

DENZEL (V.O.)
And cloning will be like space tourism,
a luxury for the rich?

GOVERNOR TURNER, CHAIR (V.O.)
That could provoke riots.

FLASH TO Public Protest growing violent. ANGRY SHOUTING.
ANGRY AMERICANS IN THE STREETS PROTEST CLONING (2020s) — DAY
Diverse protesters picket, brandishing signs that read:

— “Death to Cloning”

— “Love Child NOT Cloned Child”

— “Pass the DNA Privacy Act”

Police rush in with tear gas to break up the demonstrators.
Violence erupts as protesters resist being shackled and forced off
to jail for disturbing the peace.

MARIE (V.O.)
To quell public protest..

DR. DUANE WESTIN, CO-CHAIR
Clone a great historical figure!

BACK TO BIG SCREEN
NAPOLEON appears in virtual reality.

GOVERNOR TURNER, CHAIR
No. Too war-like.
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MICHAEL JACKSON appears in virtual reality, starts to sing.

MARIE (V.O.)
Too recent. We want to see how the same
genes manifest, several centuries apart.

JOHN (V.O.)
...and how the same man, reborn
centuries later, uses today’s
technology.

A CAVEMAN appears in virtual reality, attacking a wild boar.

DENZEL (V.O.)
Too risky. We can’t thrust a caveman into
the midst of 21st century challenges...

CHARLOTTE (V.O.)
DNA from a caveman might produce a
Hitler, Alexander the Great, Caligula,
or Osama bin Laden. We wouldn’t know
which caveman to clone.

QUICK FLASHES: HITLER, ALEXANDER THE GREAT, CALIGULA, OSAMA BIN
LADEN in virtual reality as Charlotte speaks.

GOVERNOR TURNER, CHAIR (V.O.)
We must find someone who’s not well known
today. We only need to go back three to
five hundred years to find someone you
don’t all recognize.

QUICK PARADE: HISTORICAL CHARACTERS, almost a Trivial Pursuit,
as people in the group try to guess whom they’re seeing.

DENZEL (V.O.)
Someone who swayed public opinion in his
time...

CHARLOTTE (V.O.)
So we can see how his genes perform with
today’s technology.

The VR PARADE zooms in, focuses on THOMAS MORE, who’s talking
with Cardinal Wolsey (no sound).
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STEPHEN (V.O.)
(frowns)
Who’'s that?

Governor Turner interrupts this virtual reality parade of
historical characters, putting Thomas More on a static hold.

GOVERNOR TURNER, CHAIR (V.O.)
Great! Finally someone you don’t all
recognize.

BACK TO SCENE

GOVERNOR TURNER, CHAIR (CONT.)
How many of you do NOT recognize this
historical character?

All hands shoot up except Dr. Westin.

GOVERNOR TURNER, CHAIR (CONT.)
Perfect. Our test is successful.
(a beat)
This mystery man has passed the first
test for cloning: you don’t know who he
is.

DR. DUANE WESTIN, CO-CHAIR
Thank you all for confirming my choice
of Sir Thomas More. To Roman Catholics,
Saint Thomas More. He lived five hundred
years ago. And we've even forgotten who
he was! So he’s a perfect candidate to
clone.

JOHN
I wouldn’t recognize him on the street.
But I know Thomas More wrote the book
Utopia,

DR. DUANE WESTIN, CO-CHAIR
Which was a best-seller 500 years ago...
Fake news. A huge public hoax that
cleverly deceived the public.

Dr. Westin brandishes an old, leather-bound book: of Thomas
More'’s Utopia.

26



DR. DUANE WESTIN, CO-CHAIR
Imagine if we could time travel back to
this town square in England on a spring
day in 1516.

The scene emerges in virtual reality on the high resolution
screen.

FLASHBACK: TOWN SQUARE — SPRING DAY (1516)

Thomas More brandishes his brand new, leather-bound book as he
addresses a crowd gathered at one end of the square. Many are
holding up his newly published book Utopia.

A big map of the known world of the time is posted on the wall of
a building. More points to where Utopia should be on the map.

SONG: UTOPIA
THOMAS MORE
(singing)
You should know that I'm a skeptic,
With no time for dialectic.
I just use one simple metric:
Back up your claims with facts.

Utopia’s detailed story

Told by that Seaman Hythloday.
Is under public scrutiny,

To assure undeniably:

That Hythloday did truly see
Utopia’s fair shore. And more. . .
Forsooth, what evidence have we
That such a seaman, so uncouth

Is telling us the truth?

REFRAIN: To learn about Utopia
Let’s rise above myopia

Break free of claustrophobia
And demand to know the truth.

Hythloday made me a skeptic.
With no time for dialectic.

I just use one simple metric:
Back up your claims with facts.
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THOMAS MORE (CONT.)
(singing)
Hythloday brought me facts to vet
Excerpts of Utopian verse;
Measure of Utopia’s bridge;
And. . . Utopian alphabet.

How did Christopher Columbus
Miss this island off the coast?
Can we find it? At what cost

If we get lost?

True stories from Utopia

Are what we need most.

REFRAIN: To learn about Utopia

Let’s rise above myopia

Break free of claustrophobia

And demand to know the truth.
The townsmen nod in dumb belief. Thomas More tacks up a map,
pointing to the island of Utopia, newly added to the map.

THOMAS MORE (CONT.)
All maps have been revised
For any future ship that tries
To find Utopia!

BACK TO SCENE

CHARLOTTE
Everyone thought Utopia was the latest
news — an island just discovered in the
New World.

STEPHEN
You mean Thomas More deceived the public?
And we plan to reincarnate...

GOVERNOR TURNER, CHAIR
Clone.

STEPHEN
Clone a deceitful guy?

ON SCREEN: ANTIQUE MAP OF UTOPIA

FLASHBACK Virtual Reality: Thomas More is with an expert MAPMAKER,
who’s correcting a stack of maps to add an island called "Utopia."
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THOMAS MORE
These maps are ready to sell:
they’'ve all been corrected to show
Utopia.

BACK TO SCENE
DR. DUANE WESTIN, CO-CHAIR
He used deceit to make his book a
bestseller! He wanted to reform
England.

STEPHEN
But.. it’s still deceit.

FLASHBACK Virtual Reality: Thomas More on a walk with Erasmus
(Thomas More’s close friend). Camera zooms in to Erasmus’ face.
The screen fades to black. We see portraits of the historical
Erasmus and 215t century male look-alike candidates.

GOVERNOR TURNER, CHAIR (V.O.)
We can’t clone both Thomas More and
Erasmus. Just one clone.

DR. DUANE WESTIN, CO-CHAIR
Then there’s an intriguing question:
Will our clone of Thomas More find his
own Erasmus?

The black screen shows portraits of male Erasmus look-alikes.

DR. DUANE WESTIN, CO-CHAIR (V.O.)
His 21st century Erasmus could be a
woman.

Some morph into women, possible candidates for the role of
Erasmus for Tom Evermore. Adelle Rasmussen appears on the
screen.

DENZEL (V.O.)
Great look. She’'d make a perfect
Erasmus.

DR. DUANE WESTIN, CO-CHAIR
That’s not up to you. Our clone will pick
his own Erasmus. We’ll just observe.

BACK TO SCENE

29



GOVERNOR TURNER, CHAIR
Our clone needs a name. What shall we
name Thomas More’s 21lst century twin?

He looks around the room. Blank faces. Silence. Shrugs.

CHARLOTTE
What about... Tom Evermore.

DENZEL
Love it. I second.

GOVERNOR TURNER, CHAIR (V.O.)
All in favor of naming our clone Tom
Evermore?

ALL (V.O.)
Aye.

Tom Evermore from the big screen faces the assembled group, squints
angrily, then points accusingly.

DENZEL (V.O.)
Will Evermore ever find out that he’s a
clone?

GOVERNOR TURNER, CHAIR (V.O.)
No. That would bias our experiment.

DENZEL (V.O.)
What if he does find out?

BACK TO SCENE

DR. DUANE WESTIN, CO-CHAIR
What we want to find out is, What will
Thomas More'’s clone, Tom Evermore, do in
the 21st century?

FLASHBACK: Thomas More with the map that includes Utopia. The
map of Utopia dissolves into a GIS (Geographic Information
System) display that “Thomas More/ Tom Evermore” is studying in
the 213t century.
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DENZEL
What if he objects to constant
surveillance? Isn’t that the elephant in
the room that we’re ignoring? What are
his rights?

CLOSE — CHAIR, POKER-FACED
CLOSE — CO-CHAIR, POKER-FACED

GOVERNOR TURNER, CHAIR
We don’t even know if we can get a
sample of Sir Thomas More’s DNA.

SARA
(English accent)
The United Kingdom bans cloning.
GeneWatch UK reviews the ethics of
genetic engineering experiments.

GOVERNOR TURNER, CHAIR
The U.S. allows cloning. We’re doing our
experiment in the U.S. We just need the
DNA sample.

FLASHBACK — THOMAS MORE’S IMPRISONMENT AND BEHEADING (1535)

DR. DUANE WESTIN, CO-CHAIR (V.O.)
Sir Thomas More was beheaded nineteen
years after publishing Utopia because he
opposed King Henry VIII's divorce. But
he even told jokes on the scaffold. His
head was impaled on London Bridge. His
daughter rescued her father’s head and
buried it in the Roper Vault in St
Dunstan's Church, Canterbury.

END FLASHBACK
SARAH
Getting that DNA won’t be easy.

INSERT — KING RICHARD III SURROUNDED BY HIS ENEMIES — 1485

DR. DUANE WESTIN, CO-CHAIR (V.O.)
We’ll get Thomas More'’s DNA. King Richard
ITI was killed in battle fifty years before
Thomas More was beheaded.

31



INSERT — KING RICHARD III FORCED OFF HIS HORSE AND KILLED BY ANGRY
WARRIORS

DR. DUANE WESTIN, CO-CHAIR (V.O.)
Archaeologists found Richard III's 500 year
old skeleton in 2012.

INSERT — ARCHEOLOGISTS FIND THE SKELETON OF RICHARD III

DR. DUANE WESTIN, CO-CHAIR (V.O.)
Leicester University researchers compared
mitochondrial DNA from that skeleton with
DNA of two descendants. They confirmed that
the skeleton was King Richard III.

BACK TO SCENE
GOVERNOR TURNER, CHAIR
Cloning Thomas More is easy. But
managing this experiment is politically
loaded.

DR. DUANE WESTIN, CO-CHAIR
We’'ll track Evermore’s internet
searches, tap into his cell phone,
record his calls, use micro-drones with
cams to monitor him wherever he goes.

TREVOR
But that’s Jjust passive data. We need
active interventions and well-designed
probes.

SHELLY
Advertisers will pay to get Evermore as a
test subject. Online tests can show him
ads, measure engagement, clickthru,
buying habits, and customize a marketing
campaign for his type.

TREVOR
What's his type?

SHELLY
Change agent. Huge market.

QUICK COLLAGE
1) Roper Vault beneath St Dunstan’s Church — Canterbury, England
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2) Group descending into the vault.

3) Exhuming Thomas More’s head for a hair sample to extract DNA.

4) Medical Laboratory where Dr. Duane Westin leads a team of
experts, using their DNA sample to clone Thomas More.

5) Birth of Thomas More'’s genetically identical twin, Tom Evermore

BACK TO SCENE

STEPHEN
I can be Tom Evermore'’s servant.

DENZEL
You mean you’ll kowtow to him? Pretend
you’re his servant while you’re secretly
watching him? How deceitful is that?!

DR. DUANE WESTIN, CO-CHAIR
What Tom Evermore needs most is a loving
parent.

SHELLY
If there’s funding for a foster mother,
I can play that role.

6) Quick shots of Tom growing up, watching Captain Nemo with the
Giant Squid on a big screen, interrupted by a barrage of TV ads

7) Going shopping with his foster mom, Shelly.
FANCY CAR (2028) DAY

Shelly revs up her fancy car to take an annoyed pre-teen TOM
shopping.

TOM
I hate shopping.

SHELLY
(cheery)
C'mon. Whad’ya mean? We’'re checking out
those cool products you saw in the ads.
I'll get you whatever you want...

TOM
If you were really my mother, you
wouldn’t force me to go shopping. I don’t
want that stuff.
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SHELLY

(cheery)
Aw, c’'mon. You’'re so moody. I bet you've
got ADD. If we can’t have a nice day
shopping together, I'm gonna take you to
a shrink.

Shelly powers on. They zoom in to inspect a high res plasma screen
as muzak blasts, BOOM!! BADA BADA BADA BAAA. DUT DUT DAAA. Flash
collage of attention-grabbing, nerve-wracking, noisy advertising,
featuring all the latest gadgets.

Amidst this chaos of noisy intrusions, Tom willy nilly grows up.
Shopping with his foster mother Shelly is over. He’s on his own.

INT. CHARLOTTE'S CONDO — DAY (c. 2050)

Charlotte and her daughter Adelle are making dinner.

CHARLOTTE
How'’s your new job?

ADELLE
My “Chief Scientist” title makes the
job sound better than it is. I’'ve got
no power.

CHARLOTTE
Did you meet anyone interesting?

ADELLE
At the reception where Governor Smythe
announced my appointment, I met a guy
who invests in marine sanctuaries.

CHARLOTTE
Really?

Adelle shakes her head.
ADELLE
He owns marine sanctuaries with attached
nightclubs. He’s expanding the seafood

market. But I want to save the ocean.

CHARLOTTE

34



What’s his name?
ADELLE
Tom Evermore.

Charlotte swallows something the wrong way, CHOKES.

ADELLE (CONT.)
Are you okay?

CHARLOTTE
Yeah. I'm fine.

Charlotte takes the book Utopia off the shelf, hands it to her
daughter.

CHARLOTTE (CONT.)

Read this.
ADELLE
(skeptical)
Why?
CHARLOTTE

Ask yourself: If the man who wrote this
book 500 years ago could be reborn today,
what would he do?

ADELLE
(annoyed)
When I'm so overloaded in my new job, why
do you want me to entertain this wild
hypothesis?

CHARLOTTE
Because this book will tell you how to
turn that guy around.

Adelle raises her eyebrows, looks at her mother perplexed, leafs

through the leather-bound book.
ADELLE
Keep your antique book. I’ll read it on
my device [xxxX ipad/ kindle].

EXT. BENCH IN THE PARK — DAY (2050)

Adelle reading the book on her device, looks up, imagines a
virtual scene on a similar day in 1516.
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EXT. GRASSY MEADOW — DAY (1516)

ERASMUS
(played by Adelle)
Make your story feel real.

THOMAS MORE

It is real. As an expert in commercial
law, I went to Flanders May 12, 1515 to
negotiate Merchant deals. That’s a fact.
Now for the fiction.. What if I recount how
on that trip I met a Portuguese seaman.
Since the trip is real, readers will be
fooled into thinking my seaman’s real.

INSERT — BRUSSELS — DAY (1516) A pirate-seaman tells his story to
Thomas More and Peter Gilles.

ERASMUS (V.O.)
Your seaman merely tells you his
story. You just report what he said.
You can’t be blamed for what he said.

THOMAS MORE (V.O.)
Right. He tells me about an island just
discovered in the New World — a model for
England.

Imagined views of Utopia. Its river and bridge.

ERASMUS (V.O.)
Clever.

THOMAS MORE (V.O.)
I'll be in the story as a skeptic. A
devil’s advocate. I’'ll disagree with
my storyteller.

ERASMUS (V.O.)
Clever. Much safer.

BACK TO SCENE - PUB (1516) - NIGHT
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Daffy and Milly conclude their act with a flourish, greeted by
raucous APPLAUSE.

CASSANDRA, juggler—magician, enters, glows, removes her mask.
She will reappear later as an alien.

AUDIENCE FACES — FASCINATED

Daffy and Milly start to mingle with the audience. They come to
the table, sit down, fawn over Thomas More and Erasmus, who ignore

them.

ERASMUS
What fictional character will tell your
story?

THOMAS MORE
What if I call him.. Raphael Hythloday?

Erasmus isn't sure.
MILLY

(9iggling)
Raphael Holiday??

THOMAS MORE

(ignoring her)

Hythloday is Greek for “teller of
tales, gossip, nonsense.” Nobody knows
Greek.

ERASMUS
Make Raphael Hythloday a sailor for
Amerigo Vespucci. He was a boastful liar.
If anyone questions Hytholoday'’s story,
blame it on Vespucci.

Daffy and Milly give up on these guys, move on to the next
table.

THOMAS MORE
Hythloday describes a real place called
— what shall we call it?
The waitress brings another cask of ale.
ERASMUS
The name of the place should be
the title of your book.

Silence. Thomas More and Erasmus try to invent a new word.
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THOMAS MORE
"Utopia" means "good place.” But it also
means "no place" in Greek.

ERASMUS
Perfect! Then the good place is noplace.
It doesn’'t exist!

BACK TO SCENE — ADELLE IN THE MEADOW READING UTOPIA ON HER DEVICE

THOMAS MORE
(addresses Adelle from the screen)
Will "utopia" catch on as a new word in
English?

Adelle smiles, nods as she reads the book.

THOMAS MORE (CONT.)
Help me convince everyone that Utopia is
a real place in the New World.

EXT. CASTILLE'S — NIGHT — c. 2050

This is the Opening Night for Castille's new show in the Virtual
Reality Ocean Theater. Gorgeous people in risqué outfits walk
through the estate garden to the entry.

Tom is preparing for the Ocean Theater’s VIP Grand Opening. Governor
Smythe, former Governor Turner, now older, and other distinguished
guests, have been invited.

TRIAL RUN - GREAT VISUAL IMAGERY, SEDUCTIVE MUSIC

INT. BACKSTAGE. CASTILLE'S - NIGHT

Tica, Mica, and other playgirl waitresses, some flaunting large
scale silicon augmentation, put on a range of exotic designer
beachwear, preparing for a fashion show to celebrate opening the
Virtual Reality Ocean Theater. They CHATTER and dance to the music
as they dress.

UP FRONT. CASTILLE'S.

At the bar caterers prepare fancy platters of hors d'oeuvres. Prawns

glisten deliciously, marinated squid, caviar, a decadent table of
gorgeous food. Charlotte arrives. Ex-Governor Turner draws
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Charlotte aside. He's growing increasingly worried about the
Evermore Experiment.
EX-GOVERNOR TURNER
This is showbiz. Not what we’d expect
from Thomas More’s clone. Are you sure
we cloned the right guy?

CHARLOTTE
Thomas More was a lawyer, a deal-maker for
foreign merchants. Then he had an

epiphany: a peasant revolt convinced him
that he was supporting corruption. He
changed. Just wait. Let’s see if Tom
Evermore wakes up and changes.

Governor Smythe, his entourage, and other distinguished guests,
arrive for the VIP Opening. Adelle arrives, mingles.

The guests find seats at cocktail tables. The fashion show is set
against a backdrop of exotic WHALE SONGS, other "ocean music", and
stunning 3D visuals that swim out of the screen in holographic
splendor. Drinks are served.
MC
Here's Rica, modeling designer
swimwear from Shanghail!

Other exotically dressed PLAYGIRLS serve drinks. The fashion show
ends, and the Virtual Reality Ocean Show begins, featuring
spectacular, immersive 3D wonders of the ocean.

The show is an immersive media blitz — a 3D spectacle with
schools of brilliant fish, manta rays, pink coral reefs, whales,
dolphins, penguins, canyons, smoking thermal vents — all visuals
and sounds (no words).

At a thermal vent a strange, large UFO-type object (UWO —
Unidentified Water Object) scuttles past, probably unnoticed when
the photographer took the film. In a flash, it’s gone.

AUDIENCE VOICES
What was that?

The show concludes. They descend on the hors d’oeuvres. Social
CHATTER. Tom approaches Adelle. She’s cool.

ADELLE
I was right. You just sell the ocean.
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Tom winces.

Rich people sip drinks, chat about the show.

But it

hasn't inspired anyone to care a whit about saving the real ocean.

Two BEAUTIES

chat.

FIRST BEAUTY
Wasn’t that aqua color of +the water
amazing? I’'d love to have an outfit that
color.

SECOND BEAUTY
Yeah, I wish they’d use VR for the fashion
show — ocean 3D images as backdrops for
our fashions.

An ENGINEER walks up with a proposition for Tom, as Adelle listens.

Adelle looks

Tom winces.

ENGINEER
For underwater photos, Modo, my robot,
swims and climbs on rocks. Modo’s got an
image recognition system. You can program
him to photograph whatever kind of fish
you want. Bait cages lure fish toward the
camera.
ENGINEER (CONT. )

Local changes in magnetic fields attract
fish. This is a breakthrough for the
fishing industry.

Tom in the eye. She speaks slowly to make her point.

ADELLE
So... "when you've taken the last fish,
I hope you can eat your money." A Mohawk
woman wrote that to Teddy Roosevelt.

TOM
(surprised)
You didn't like the show?

ADELLE
You don't give a damn about the ocean.
So how can you make anyone else care?

ADELLE (CONT.)
This is so fake.... Here’s a test.
I'll speak to Governor Smythe and
report back.
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Before Tom can stop her, she's off to speak to the Governor.

ADELLE (CONT.)
Did you like the show?

GOVERNOR SMYTHE
It was terrific!

ADELLE
So you’ll push through funding for
coastal ecosystem protection?

GOVERNOR SMYTHE
No. But I loved the show, just as a
show. People can come here to see the
virtual ocean.

Everyone TITTERS. Trevor joins Tom.
TREVOR

(whispering)
How’s it going with her?

TOM
Lay off.
Adelle joins them.
ADELLE
Proved my point. He's not going to do a

damn thing.

(addressing Tom)
You're phony.

(including Trevor)
You're all phony.

Trevor raises an eyebrow, narrows his eyes to slits.

TREVOR
(to Adelle in front of Tom)
Tom’s the ultimate lady’s man. Beware of
his charms.

TOM
(to Trevor, under his breath)
Get out of here.
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But Trevor stubbornly stays put, taking notes. Tica and Mica in
playgirl outfits join them, bubbling with enthusiasm at the success
of the reception. They embarrass Tom as they fawn over him.

TICA
That was fabulous, dear. We all loved
it.

Tom ignores them, turns to Adelle, but she’s already heading out.
Tom watches her go, frowns.

TREVOR
She’s just one fish. It’s a big ocean.

Tom SNARLS, looks around the room at the gluttony of the reception,
the phony beautiful people, their shallow seductions. He starts to
wonder at his own duplicity. The room wide angles, distorts, a
Fellini-esque spread of Roman decadence. Tom feels queasy, slips
out, gets into his brand new self-driving car [xxx 2050 Tesla?]
and heads home.

INT. TOM'S CAR - RAINY DARK EVENING

Tom, in his car on a rainy dark evening, frowns, dodges traffic,
navigates through the pouring rain with the latest GIS guidance
display. He's absorbed, listening to National Public Radio.

DENZEL (V.O.)

We interviewed people in their nineties.
We asked them one question: Looking back
on your life, what would you do
differently? They gave various answers,
but one theme emerged.

TOM'S FACE, LISTENING

FIRST 90 YEAR OLD (V.O.)
I just settled in. I never dared take a
big risk again.

SECOND 90 YEAR OLD (V.O.)
I made money, spent it.... I made... a
lot of money. Nothing mattered but the
money. I never lived.

TOM SQUINTS, LISTENING
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THIRD 90 YEAR OLD (V.O.)
If I'd had the courage to go for my
dream, I wanted to —

As Tom peers through his rain-drenched windshield, a squadron of
UFOs zigzags in formation across the sky. Laser beams from UFOs

seem to be piercing traffic. Odd blipping NOISES like Morse code
accompany the beams.

Ahead of Tom a car skids on the wet road, hits the car in the
lane next to it. Ten cars HONK at once. Carl’s car SCREECHES to
a halt as he slams on the brakes. Cars pile up in a huge
accident. Sirens blare as ambulances rush to the scene. A chaos
of hectic emergency measures follows as people rush up to help
the victims.

TRAFFIC REPORTER (V.O.)
(cheery)
This is Freya Wai with your traffic
update. Fender bender on Route 27. Big rig
overturned on Highway 10,... moved off to
the shoulder.

TRAFFIC REPORTER (V.O., CONT.)
Eleven car pileup on West 90. Traffic
brought to you by [xxx] — your source for
the best deals on the internet.

INT. EMERGENCY ROOM - DAY

Tom is wheeled in on a stretcher, transferred to a hospital bed,
bruised and bandaged.

TOM

(angry)
Those damned old folks who don’t have
self-driving cars.

NURSE
(cheerful)
You came through real well. Five deaths
in that accident.

QUANTIFIED SELF — TRACKING LAB (2050)
Trevor and Shelly meet with one of her Chief Scientists.
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TREVOR
Tom Evermore was in a traffic accident.
But.. we can run other types of ads while
he’s bedridden.

ELEGANT CONFERENCE ROOM. LAW OFFICES OF [xxxX] — DAY

As a result of Tom’'s accident, the Round Table reconvenes for an
emergency meeting to decide what to do. Some of the old experts
are joined by some new faces.

GOVERNOR SMYTHE, CHAIR
We must revise our surveillance plan.
Tom Evermore is in the hospital.

Shelly is full of ideas of ways to exploit this accident.
SHELLY
This injury will allow me to build
trust. Tom never believed I was his

mother.

TREVOR
Tell Tom you’ve got a cure for him.

SHELLY
What kind of cure?

TREVOR
A therapy you can use to build trust.

INT. TOM'S HOSPITAL ROOM - DAY
Trevor arrives. Just what Tom didn’t need.

TREVOR
How are you?

Tom gives him a look.

TREVOR (CONT.)
Huh?

TOM
Dunno.

TREVOR
There’s a new miracle cure for you.
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Tom looks skeptical.

TREVOR (CONT. )
Biomats...

Tom shakes his head.

TREVOR (CONT.)
They cure whatever ails you, make you
more...creative.

Tom’s not interested.

TOM
I'm not sick.

Trevor looks him up and down, squints, leans over Tom.

TREVOR
You don't look well.

TOM
(adamant)
I'm not sick.

TREVOR
Increases energy and blood flow.
Stimulates your brain cells.

Tom’s suspicious.

TOM
Is this some sort of... multi-level
marketing thing?
TREVOR
Light fields act on the brain. Clear

blockages.
Tom looks at him, nods, frowns.
TREVOR (CONT.)
You start remembering your dreams. You

see the future...

Tom looks at Trevor, skeptical. Tom is starting to wonder what
it is. Trevor can tell that he’s curious.
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TREVOR (CONT.)
You got back pain? This'll cure it.
Shelly can give you a demo.

TOM
I haven’t got back pain.

TREVOR
No worries. Whatever ails you, this’1ll
fix it. And you get a completely private
rollout.

Adelle enters, stands quietly at the door. Trevor sees Adelle.

TREVOR (CONT. )
Gotta go. Hang in there.

Adelle steps up to Tom’s bedside, says nothing, just looks at
him in this state, takes a velvet bag out of her purse, and
gives him Charlotte’s antique, leather-bound copy of Utopia.

TOM
Why this antique?

ADELLE
You want to change the world. So did
Thomas More.

TOM
I don’'t want to change anything.

ADELLE
But someday, ... you may...

QUANTIFIED SELF — TRACKING LAB (2050)

Trevor and Shelly review time-stamped photos of Tom. They see a
photo of

TOM READING A LEATHERBOUND BOOK — Facial recognition software
snaps to his face.

TREVOR
(pointing to the book in the image)
That’s odd. Tom is reading Thomas More'’s
Utopia.
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SHELLY
(defensive)
I never gave it to him.

TREVOR
Who did this? Our dragnet missed it.
Surveillance in the hospital has too
much interference.

VR TELEPRESENCE DECISION THEATER AT [xxX] — DAY

Distinguished scientists, engineers and policy-makers reconvene
for a Round Table, which includes some of the original, now
older, group and some younger newcomers.

GOVERNOR SMYTHE, CHAIR
We’'ve collected gigabytes of data on Tom
Evermore.

APPLAUSE.
DR. DUANE WESTIN
We know everything he does, whom he
calls, what he says. But... we don’'t
know how he got hold of Thomas More’'s
book Utopia.. very strange.

CLOSE — Charlotte smiles.

CHARLOTTE
My daughter Adelle met Tom Evermore
through her work as ESMA's Chief
Scientist. If she signs the non-
disclosure, may I tell her about the
Evermore Experiment?

GOVERNOR SMYTHE, CHAIR
Only if she joins our team.

DENZEL
I move that we invite Adelle Rasmussen
to join our team.

STEPHEN
I second the motion.

GOVERNOR SMYTHE, CHAIR
All those in favor of inviting Adelle
Rasmussen to join our team?
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ALL

Aye.

CHARLOTTE
If Adelle became Tom’s Erasmus, that
would help.

INT. WETN-TV - DAY

A SECRETARY shows Adelle Rasmussen into Denzel Wagner's office.
Denzel greets her.

DENZEL
Did Charlotte tell you about the
Evermore Experiment?

ADELLE
(nods)
Yes.
(then shakes her head)
But I've failed as Erasmus.

DENZEL
Maybe we got the wrong DNA, and
Tom Evermore is not a clone of Thomas
More.

TOM'S PENTHOUSE - EVENING

Tom recuperates at home in bed with the leather-bound copy of Utopia
beside him. Tom’s servant, Stephen, goes to the kitchen, pours Tom
a glass of water, gets him an aspirin. Tom's got a splitting
headache.

The DOORBELL RINGS. Stephen answers. Tom puts on his slippers and
shuffles into the living room. He looks badly wounded. Shelly
enters with great bundles of stuff. Tom winces as Stephen ushers
her in.

SHELLY
Hi, son. Biogenics will fix you right
up!!

She looks around, admiring the comforts of Tom's penthouse. She
aims to create a mother-son bonding experience.
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SHELLY (CONT. )
This cure is amazing, customized for
each patient’s genetic signature.
(a beat)
I'm going to customize a unique cure,
just for you.

TOM
No. Please don't.

Tom’s already disgusted. He recalls the BOOM!! BADA BADA BADA
BAAA. DUT DUT DAAA in the lush setting of Utopia Resort and
Health Club, where he watched a flash collage of attention-

grabbing, nerve-wracking, noisy advertising featuring gadgets of

2050: 3D virtual surgical rooms where synthetic organs are
transplanted and expert “plastic surgery” is performed to
improve everyone. Now comes those bio-sensory, heal-all
biomats....

TOM
This looks like a pitch for a new
venture.

SHELLY

No, Son. This is a demo. So you can
learn about the healing properties of
our biomats.

She unpacks tons of stuff, a biomat, which she unrolls out onto
the floor, a hard pillow, a comforter.

BOOM!! BADA BADA BADA BAAA. DUT DUT DAAA. MUZAK. Flash collage
of biomat distributor meetings. Biomat parties. Trial orgies on
the biomats. Comforters cover all.

TOM
Viral marketing’s a great way to get a
message out... Too bad you haven’t got a
message.

SHELLY

I've got a message. The private sector
is the key to prosperity.

She looks up for celestial guidance, than back at Tom.
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SHELLY (CONT. )
This just looks like a regular comforter
to most people. But it's based on a NASA
patent. Try it. It insulates the
astronauts in outer space. It'll cure
your back pain.

TOM
I don't have back pain.

SHELLY
NASA's ingenious technology. This
Magmassage system uses acupressure and
light field therapy for deep healing. Feel
how 1light... Warm in winter, cool in
summer.

She covers him with a white quilt, his feet sticking out.
Shelly explains as she shows the quilt,

SHELLY (CONT.)
It reflects your own body heat. Infra-
red fibers. Now close your eyes....
Relax....

Tom closes his eyes.

FLASHBACK — TOM RECALLS A BARRAGE OF ADS

BOOM!! BADA BADA BAAA. DUT DUT DAAA. MUZAK. It’s raining hundred
dollar bills. There’s a flash collage of snapshots of the
reception at the Ocean Theater with the swimsuit fashion show in
the VR environment. The Beauties, the sequins, the silicon, the
cleavage. The Virtual Reality Remote Surgical Improvement
system.

END FLASHBACK

Tom shakes himself back to reality. Shelly softens her voice to
a well-rehearsed phoniness.

SHELLY (CONT. V.O.)
(very slowly)
Breathe in... and out. Slowly. Now...
are you relaxed?
(softly, in undertones)
Relax.... Now... Feel it....

TOM'S POV — SQUID, SQUID-LIKE ROV's

50



In Tom’'s imagination he sees squid and squid-like ROVs (Remotedly
Operated Vehicles). He imagines a scary alien energy transfer.
Tom's headache is now unbearable. Tense, he's holding his breath.
He exhales and looks at his smart watch [xxx].

TOM
This is over. Now.

Shelly is taken aback. Tom helps her throw her stuff back into
duffel bags as she continues to chatter.

SHELLY
And there's a spiritual side too. Have
you gotten more... spiritual?

Tom herds her to the door, practically pushes her out.

TOM
Enough.

SHELLY
(triumphant)
I left you samples to try for a week.

Tom looks back into the living room. Sure enough. She’s left a
pile of stuff.

TOM
Take it....

SHELLY

You get the whole sleep system for a
week: pillow, mattress pad, far infrared
comforter. Takes seven nights to feel
it.

Tom shakes his head. No. But SHELLY won't take "No."

SHELLY (CONT.)

You need to have this amazing
experience. You’ll have magical sex.
You'll remember your dreams.

Tom forces Shelly out and SLAMS the door, takes a deep breath.

THE SCREEN IN TOM'S LIVING ROOM FADES TO BLACK.
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Multiple identities of Tom appear and dissolve in different places
on the screen.

Tom EXHALES, sees the mess in the living room, shakes his head,
disgusted. The robots clean up, lug the biomat into his bedroom,
put it on his bed.

Tom's headache has gotten the better of him. He goes to his
elegant bathroom, takes another aspirin, stands in front of the
mirror, ready to shave. His image in the mirror (Year 2050)
changes into Thomas More (Year 1516). Tom stares at his alter ego
in the mirror.

THOMAS MORE
There’s hope for the future.

Tom’s not sure. He goes back to his bedroom, picks up the book
Utopia and starts to read.

INT. CASTILLES - NIGHT
Trevor enters Castille’s with Shelly.

TREVOR
Does he suspect that he’s a clone?

SHELLY
Don’t tell him. He’'s a slippery fish.

TREVOR
He looks at me strangely.

SHELLY
When I had him lying on that biomat, and
I was doing the magroller treatment, I
could feel his energy. Scary.

Shelly hesitates, then sees Tom, walking into Castille’s with
Adelle.

SHELLY (CONT.)
(on alert)

Look. Here he comes now with HER.

Trevor takes out his dashboard to check the remote control
surveillance equipment.
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Surround sound and digital visuals create an immersion
environment. Head waiter MAURICE steps up to greet Tom and
Adelle, offering Tom V.I.P. service. Maurice motions to Adelle
to follow.

As Adelle and Tom pass, men look up, follow Adelle with their
eyes. Women follow Tom. Maurice seats Adelle and Tom in plush
chairs at a mirror-topped table that casts surreal reflections
of the various surveillance devices.

TOM
Excuse me for a minute.

Tom excuses himself from Adelle and heads over to accost Trevor.

TOM (CONT.)

(disgusted)
Why don’t you stop yanking me around.
Either you work with me. Or... I’'1ll fight

for my identity and my privacy.

Trevor, taken aback, freezes, prepares to justify himself.

Adelle feels the mounting tension, steps up and takes Tom’s arm,

faces Trevor, who'’s surprised that she’s on Tom’s side.

TOM (CONT.)
Why do you spy on me constantly?

Silence. Trevor didn’t think of it that way. Tom Evermore was
just an The Evermore Experiment to him.

TREVOR
(trying to shrug it off)
This is.. a pilot test.

TOM
You mean I'm a pilot test.

TREVOR
No.. it’'s a pilot test.

TOM
Who is it??

TREVOR
(complete shift)
Okay. Okay. This was just an experiment.
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TOM
On me.

Trevor extends his hand. They shake hands.

TOM (CONT.)
Now you’re done with this experiment.
Use your monitoring skills, your control
room, ... that cute little dashboard
you’'ve got there to track ocean PLASTIC.

Tom and Adelle return by way of the dance floor where they captivate
the crowd at Castille’s with their moves.

Then they return to their seats and sit down. Tom leans toward
Adelle with a confidential question.

TOM (CONT.)
Did you ever wonder why you’re sitting
here with someone you called a phony?

Adelle leans so close to Tom that we wonder if this might be a
transformative moment.

ADELLE
Did you ever wonder why you’re sitting
here with someone whose passion is to
save the ocean?

But no. The halflight of a faltering candle sparkles in their mugs
of ale [xxx]. WHOOSH back in time as Tom morphs into Thomas More
and Adelle morphs into Erasmus.

FLASHBACK: SILENT STATIC TABLEAU - PUB (1516) - NIGHT

Tom and Adelle, now Thomas More and Erasmus, sit in the same spots.
The same fire CRACKLES. They come to life and start to drink the
same mugs of ale.

THOMAS MORE
(leaning forward)
How can we convince readers that Utopia
exists?

ERASMUS
(suddenly inspired)
People love it when authors make
mistakes.
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ERASMUS (CONT. )
Have a fact in your book that'’s wrong.
They'’1ll believe Utopia exists if you
correct a mistake in your book.

THOMAS MORE
I could ask Peter Gilles to check the
width of the bridge in Utopia.

ERASMUS
Perfect. People will believe the bridge

is real if it’s been measured.

THOMAS MORE

(chuckling)
Especially if it was measured wrong! If
they believe the bridge is real,... And

then they’ll believe the river under the
bridge is real.

ERASMUS
Then Utopia, with a river and its
bridge, will feel real.

THOMAS MORE
(pouring another mug of beer)
Utopia needs an appendix. People
respect a book with an appendix.

ERASMUS
An appendix with the Utopian alphabet.
Maybe a sample of Utopian verse.

THOMAS MORE
I'll ask famous people to write letters
endorsing Utopia. We’ll put their
letters in the appendix.

EXT. UNIVERSITY (1516) - DAY

Thomas More and Erasmus walk around the campus of a medieval

university.

They stop to stare at a large map that now has the

island of Utopia.

THOMAS MORE
What if someone wants to check the
story? To ask my seaman about Utopia?
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ERASMUS
Your seaman’s gone home.

They CHUCKLE. Erasmus points to Portugal on the map.

THOMAS MORE
To Portugual! Portugal's full of
seamen. And no one ever goes there!

ERASMUS
(shrugs)
Alas, Mr. Hythloday...

THOMAS MORE
Raphael... call him Raphael.

ERASMUS
Raphael went home to Portugal after he
told you his story.

THOMAS MORE
(shrugs mischievously)
Nobody knows where he is.

MONTAGE - POST-PUBLICATION OF UTOPIA — 1516
A) Daffy and Milly sing in the pub with a lute-player:

DAFFY and MILLY
(duet)
I seek you in the mist, my love
Recalling how we kissed....

In a hallucinatory flash forward, Thomas More morphs into Tom
Evermore and Erasmus morphs into Adelle Rasmussen. Tom leans
forward, kisses Adelle, who flinches, surprised. The song
continues and they morph back into Thomas More and Erasmus.
Thomas More steps up and joins the two girls:

THOMAS MORE, DAFFY and MILLY (CONT.)
(trio)
You must have guessed
That ‘ere I find you
I'll remind you,
Of Utopia,...
Ah, yes....
Utopia....
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Drunken GUFFAWS. The men love it, hold up their copies of Thomas
More’s book Utopia, and stuff coins in the singers’ bodices.
They all have copies of the bestseller, Utopia, which they’'re
debating in the pub.

FIRST MAN
Did you hear? There's a mistake in
Utopia!

SECOND MAN

What kind of mistake?

FIRST MAN
The width of the bridge was incorrect.

SECOND MAN
Really?! And Thomas More'’'s a lawyer. He
should’ve checked that. Shocking! I’'1l1l
buy the book.

ERASMUS
People are like sheep. Everyone believes
what everyone else believes.

THOMAS MORE
The dimensions of Utopia are the same
as those of England.

ERASMUS
The number of city-states in Utopia
equals the number of English counties,
including London.

THOMAS MORE
The River that runs through the main
city is the same distance from the sea
as the Thames in London. But alas,
people are so dumb. They didn’t get it.

B) JEROME BUSLEIDEN, a distinguished court officer, joins five
OTHERS at a fancy dinner (1516).

BUSLEIDEN
I quote from my 1letter to the author,
published in the appendix of the book:
Utopia presents facts hard to come by.
That afternoon’s talk, which you have
reduced to writing and published,...
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BUSLEIDEN (CONT.)

...about the right and good constitution
of the Utopian commonwealth [is a gift to
all states, enabling them to escape]
disasters, devastations... and other
calamities if they adapt themselves
exactly to the pattern of the Utopian
commonwealth.

C) Booksellers have a sellout run on copies of Utopia.
INT. CASTILLE'S — NIGHT (2050s)

Thomas More and Erasmus morph back into Tom and Adelle. Night
life glows in the dark at Castilles. Adelle shakes her head.

ADELLE
It wouldn't be a book today.

TOM
What worked 500 years ago won’t work
today.

Tica and Mica, in revealing twin chain mail mini outfits, step
up to sing:
TICA and MICA
(singing)
I'm lookin’ for you
in the mist, love
Recalling how we kissed,

TOM
(to Adelle)
Do you recall?

Adelle stares vaguely into space.

TOM
You don’t remember?

TICA and MICA

(singing)
When I find you,
I won’'t think twice.
I'll be standin’
At the edge of paradise.
I won’'t think (Tica sings this line to a
drumroll then goes to bring Tom onstage).



TICA and MICA (CONT.)
(singing)
I won’'t think (Mica sings this line to a
drumroll as Tom and Tica join her).
I won’'t think (all three — big drumroll)!
It’s the mystery of... SQUID Ink!

The entire room fades to a blackout, scrolling back in time to
1516 as Daffy and Milly conclude their song on the village green
by torchlight.

INT. CASTILLE'S OCEAN THEATER (2050s) - NIGHT

Tom and Adelle navigate the GIS (Geographic Information System)
display in the Ocean Theater. The nightclub is closed. One table
is littered with colored graphic printouts. Tom punches a code and

waits for the "All signals ready" sign to come up on the big
screen.

TOM
Trevor thinks I’'m paranoid.

ADELLE
(pointing to the webcam)
That webcam is the eye of a hacker,
watching you through your computer. It’s
a RAT, a Remote Access Trojan.

TOM
I know. I'm being watched. All the time.

ADELLE
RATS record keystrokes, gain access to
all your files. You don’t even know when
they’'re watching you. You’re not
paranoid. You're right.

TOM
The Fourth Amendment doesn’t allow
searches without a warrant. But I'm being
searched.

Adelle winces, says nothing.
Tom and Adelle enter the big theater where they’re two tiny figures

in an enormous space, playing with graphic animation on the big
screen. Alarming GIS data on ocean resources streams in.
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But then strange SOUNDS rattle in the computer, Morse code-like
BLIPS, as if it’s about to crash. Cassandra in the computer SIGHS.

CASSANDRA (V.O.)
I'm tired. I can't simulate anymore.

TOM
(to Cassandra)
Come on.

CASSANDRA (V.O.)
I'm too tired....

TOM
(fed up)
What's going on with you?

Tom surveys his computer, as if expecting to see visible symptoms
of its weird behavior.

CASSANDRA (V.O.)
(exhausted, sighs)
We need more time....

Tom winces.
CASSANDRA (V.O., CONT.)
What'’s your code name for this
simulation?

ADELLE
Cassandra.

CASSANDRA (V.O.)
That's my name.

TOM
You don’t have a name. You're my
computer. Aren't you my computer?

The computer screen comes to life as the game begins.

CASSANDRA (V.O.)
Ocean populations are blips on the
screen. Say "Go" when you're ready to
trigger Devolution. A chain reaction
will begin. Devolution accelerates as
stress on ocean ecosystems increases.
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ADELLE
Okay.... Go.

A global GIS shows color-coded changes in sea life populations.

CLOSE - THE SCREEN

Sea life is shown in a strange, animated 3-D environment. Gray
patches show up, first a few, then more and more. The gray
patches grow larger.

CASSANDRA (V.O.)
Careful. Devolution is caused by CaP,
Chemicals and Plastics. Watch these gray
patches grow...as data streams in on
resources and pollution.

Chemicals are color-coded neon orange. Plastic is color-coded
hot pink. Cartoon blips glow fluorescent as dark blobs of
pollution contact them. Morse code-like BLIPS again.

ADELLE (V.O.)
What’s the future of our oceans?

ANIMATION OF MARINE LIFE IN THE DEEP SEA
ANIMATION OF DNA HELICES SPIRALING
CASSANDRA (V.O.)
I'm Cassandra. I warn you, but you don’t
listen: Watch your CaP. Trash is building

a network of destructive linkages.

INSERT — Alien research station, picking up and sending signals
from the deep ocean.

CASSANDRA (CONT., V.O.)
Decode and break that network.

BACK TO SCENE
Suddenly, as magically as she appeared, Cassandra surprises
Tom with a fadeout. The pawns on the screen don't say “Pluff.”

They sigh and fade out on the big screen.

WIDER — TOM, ADELLE STARE AT THEIR SIMULATION

61



Tom faces the screen, bewildered. Adelle watches his reaction. As
they stare at the screen, populations sigh, then gradually become
paler and paler as they disappear.

Tom stiffens with surprise. The ocean green screen darkens
gradually, a dark, squid-like blob moving out from its center.

TOM
My computer has been invaded by..

ADELLE
More than a virus. A network.

The blob expands squid-like tentacle arms until the entire screen
is dark. Blank.

SYNTHESIZED VOICE
(speaking from the big screen)
This is a singularity. Sorry for the
interruption.

Stephen steps in, watches, shrugs.

STEPHEN
Could be a short circuit?

Tom nods, distracted. Stephen leaves. Tom starts up his laptop,
goes on the Internet to track his investments, finds the risk of
extinction of Atlantic Bluefin Tuna has prompted an immediate
ban on the sale of all tuna futures. His market in tuna futures
has collapsed. Ads interrupt.

INTERCUT: INT. TOM'S PENTHOUSE — TREVOR'S CAR — EVENING

Tom logs back in, sees an urgent message, reads it, winces,
telephones Trevor.

TOM
"Ban on tuna fishing"?

TREVOR'S CAR

Trevor responds from his fancy self-driving [xxx 2050] car,
talking into a wireless mic.

TREVOR
Huh?
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TOM (V.O.)
I don't believe it! Adelle??

TOM'S PENTHOUSE

TOM (CONT.)
....banned tuna fishing and coastal
development?

The luxury of Tom’s penthouse seems unruffled by his stress. Trevor
admonishes him,

TREVOR (V.O.)
I told you. She'’s your bait.

Tom squints.
TREVOR leans forward in his car,

TREVOR (CONT.)
With your charm, no worries.

Tom is devastated. Adelle hopes that Tom’s lost fortune will
prompt his conversion.

Adelle relaunches the simulation, punches in the code and waits
for the "All signals ready" sign to come up on the terminal screen.
Cassandra SIGHS.

CASSANDRA (V.O.)
Must you simulate this?

ADELLE
Yes. Go.

A global GIS shows color-coded changes in sea life populations.
Gray patches show up, first a few, then more and more. The gray
patches grow larger.

CASSANDRA (V.O.)
Watch your gray patches grow. Global
warming — up. Check data on resources
and pollution.

ADELLE
Okay, forward into the future. See the
hole in the ozone layer growing. More
catastrophic storms and extreme events.
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CASSANDRA (V.O.)
A hotter atmosphere means that
evaporation outstrips rainfall. Drought
risks rise.

INSERT CLIP on mass extinction.

ADELLE
Ocean temperatures rise. Human
population up. Consumption of fish
increases. Now let’s simulate changes in
ocean populations....

Frightening patterns come over the screen. Tom and Adelle watch as
the simulation shows ocean plastic rising every five years until,
by 2050, there’s as much plastic in the ocean as fish.

CASSANDRA (V.O.)
2000. 2005. 2010. 2015. 2020. 2025. 2030.
2035. 2040. 2045. 2050. 2055. 2060. 2065.
2070. 2075. 2080. 2085. 2090. 2095. 2100.

Environmental data streams in as they watch the big screen. The
data visualization gets more and more ominous. They realize there's
a time limit to save the ocean. And it’s short. Tom finally believes
Adelle. They share this nightmare together.

ADELLE
Will you go diving with me?

Tom nods. Yes.
ADELLE (CONT.)
You could make a difference.

Tom looks at her in silence.

EXT. UNDER WATER (2050) - DAY

Tom and Adelle get diving gear out of her electric car [xxxX], go
from the waterfront to the boat, head out to sea, put on their
gear. They dive under water. The bright sunlit surface darkens

as they go down.

They explore a coral reef and other worlds under water. First they

wander through sea life in a beautiful protected area near a
resort.
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They meet huge deep-sea rays, a shark with glowing green eyes,
dozens of long-clawed red crabs, luminous jelly creatures and
slender, silver-black lanternfish, spangled with lateral rows of
blue lights.

Adelle leads Tom deeper and deeper. Gradually the brilliant colors
of the tropical ocean change. They come to a dying reef, bleached
ghostly white, a polluted part of the ocean. Tom turns back. They
“argue” under water. He wins; they surface.

ADELLE
You never saw what we came to see.

TOM
(cheerful)
I got great pictures to show in my Ocean
Theater.
ADELLE
You missed it.
Tom EXPLODES.
TOM

Missed what? A toxic dump? Piles of
plastic and dead fish? You want to wreck
my day?

Now Adelle's really angry.

ADELLE
You just sell the ocean.

Disgusted, she steps up to jump off the boat,

TOM
Wait.

Adelle jumps. Tom stares at the ripples on the surface of the
water where she disappeared.

As he stares, the ripples morph into a Cheshire cat grin. Tom jumps,
finds Adelle waiting for him. He follows her as she leads him to a
strange barrier with signs saying "Off Limits. No divers past this
point." Adelle and Tom push on.

They see a seal struggling to free itself from an abandoned plastic
ghost net. Together they free it.
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They see recent tracks, follow them as if in a trance. They
discover some flashers that look like advanced sensors. They swim
on.

They come to a "DANGER" sign:

DANGER.
No Divers past this point.

Tom feels as if he’s on a seawalk from which he can’t turn back.
They swim beyond the sign to an eerie sunken labyrinth, like a
dead city under water. They start to explore. There's something
dreadful about this abandoned place, a ruin surrounded by dead
ocean, a dumpsite.

As they explore, big hunks of junk slowly, gracefully drift down
to rest on the seabed. They see traces of alien intruders, follow
their trail, almost catch them, miss them.

TOM's POV - Suddenly the water heaves, sonic BOOMS. An enormous
robotic submersible jets ink down from above, descending on top of
Tom.

Tom meets a "monster" in his mind. He can’t see what struck him.
Enveloped in black ink, grasped by powerful tentacles, he fights
back, extricates himself.

He struggles up to the surface, and climbs into the boat for the
trip back to shore, shaken. Though Tom is back in the boat, the
shock he experienced so jolted him that he will never be the same
again.

TOM IN THE BOAT - DAY

On the boat trip back, Tom hallucinates, recalling his encounter
with the monster. He imagines an otherworldly Adelle, who
approaches him as an angel in a diaphanous white gown.

He relives the ocean dive as a nightmare, goes deeper and
deeper, following Adelle, now dematerialized, his guiding angel,
his Beatrice (Dante’s guide in Paradiso). She leads him again
past the sign

DANGER.
No Divers past this point.
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He hesitates, musters his courage and goes deeper into his
unconscious. Taking a deep breath, he stares blankly ahead.
First he’s curious, then fascinated, then... afraid. He pushes
on, blindly following Adelle, a semi-transparent dream image,
into a stranger and stranger labyrinth — the depths of his mind.
Tom relives the terror of his blackout. Agitated, he wipes sweat
from his forehead. Tom in his dream follows Adelle from the
living ocean to the dead ocean. They resurface and he knows.
He’'s sure.

ADELLE
(semi-transparent dream)
Tom, what do you see?

TOM
The future.

ADELLE
(semi-transparent dream)
Whose future?

TOM
Ours. Humanity'’s future.

ADELLE
(in his dream)
What does our future look like?

TOM
(hoarse whisper)
We, like the dinosaurs, will go extinct.
We did it to ourselves. Mass suicide.

Tom’s voice fades out. Adelle nods. Pause and then...
TOM (CONT.)
(to his Dream of Adelle)
Why did you take me past that sign that
said, "Danger. No divers past this
point"?

The Dream is inscrutable.

TOM (CONT.)
Are you after my money?

The Dream looks at him, not understanding.
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TOM (CONT.)
No. Worse than that.
(bitter)
You're after my soul. Why me?
Why did you pick me?

INSERT — His alter ego, Thomas More, is a holograph, dissolving

into a new Tom, more humble, more receptive.

BACK TO SCENE - The Dream lifts a finger to her lips. “Don’t
tell.” She fades away.

TOM (CONT.)
(exasperated)
Come back. I asked you a question.

QUANTIFIED SELF — TRACKING LAB (2050)

In a room like a jet pilot’s cabin with its wall of lighted
dials and dynamic infographics, Shelly meets with one of her
Chief Scientists, who confides,

CHIEF SCIENTIST
(smugly)
This could be our ideal scandal. A dream
of a scandal.

SHELLY
How?

CHIEF SCIENTIST
If someone leaks to the press that Tom
Evermore is a clone, our company could
spin huge free publicity from this.

SHELLY
But we can’t leak it. We signed those
confidentiality docs.

CHIEF SCIENTIST
Get Tom Evermore to suspect that he’s a
clone. Get him to expose the Evermore
Experiment himself. Then we don’t need
to leak it. We're clear. It was “meant
to leak”!

Shelly, intrigued by this conspiracy, wonders what would trigger
Tom to play out this scenario. What would make Tom Evermore want

to leak his own story?
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EXT. PATH, GROUNDS OF CASTILLE's - EVENING

A transformed Tom sees Adelle approaching from a distance. He
goes to meet her.

TOM
I had a dream about you.

He looks at her, trying to fathom what she's thinking. He and
Adelle walk through the torchlit gardens surrounding Castille’s.

He watches the torch flames flicker. At this moment the tables
have turned. She’s reached the other Tom behind the facade.
Their visions align.

ADELLE
What does this mean to you?

Tom wonders.

TOM
I'm wasting my life — my second life.

She squints. He looks at her. Silence. A wave of her passion
rolls over him. He takes a deep breath, puzzled.

ADELLE
You’ve seen it! The ocean is dying. If
the ocean dies, our world will die.

Tom stares at her.

TOM
Don’t bore people with lectures.

Adelle nods, pensive.

TOM (CONT. )
Facts never convinced anyone.

ADELLE
How can we convince everyone?

TOM
Tell a story.
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Tom realizes that his vision aligns with hers. He leans forward to
give her a confidential tip.

TOM (CONT.)
Yes, the ocean is dying. Use virtual
reality to tell this story.

She mulls it over, agrees. An epiphany. Her mission aligns with
his. His method is hers. As they stare at each other, not fully
aware of their transformation, they freeze in a static tableau, a
flash back 500 years to Thomas More and Erasmus at a cathedral on
a spring day in 1516.

FLASHBACK: STATIC TABLEAU - EXT. CATHEDRAL (1516) - DAY

Thomas More and Erasmus unfreeze and start to walk toward the
Cathedral.
THOMAS MORE
(having second thoughts)
Isn’t it evil to deceive the public
this way with fake news?

ERASMUS
You want to save the world.

THOMAS MORE
(nodding)
That's not easy....

ERASMUS
What’s a little deceit for a good

Thomas More enters a confessional, hesitates, takes a deep breath,
exhales, leans forward to confess to the priest.

THOMAS MORE
(under his breath)
Utopia is a monumental deceit. It
doesn’t exist!

On the other side of the grate, the PRIEST leans forward,
intrigued.

PRIEST

You don't really know, do you? Utopia
might exist....
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Thomas More is shocked to imagine that the story he fabricated
might take on a life of its own.

PRIEST (CONT., V.O.)
You can't prove it doesn't exist.

Thomas More is flustered. Indeed, he can't prove that Utopia
doesn't exist.

The Priest realizes Utopia could advance his career. He has a
bright idea, leans forward:

PRIEST (CONT.)
I'd like to live in Utopia.

(with a flourish)
I'll petition the Pope to make
me Bishop of Utopia.

TOWN SQUARE — SPRING DAY (1516)

Outside the Cathedral the town celebrates a spring day in 1516.
The town square fills with people, all reading Utopia.

FARMER
I wonder if that Portuguese seaman,
Hythloday, would endorse it as accurate.

CABINET-MAKER
They say he's gone back to Utopia.

FARMER
Did you hear that our local priest will
be appointed the first Bishop of Utopia?

FLASH TO: Thomas More, amazed, dissolves into Tom Evermore, amazed.
That evening Tom and Adelle are setting up a trial simulation at
Castille’s Ocean Theater.

INT. CASTILLE’'S OCEAN THEATER (2050) - EVENING
TOM
A priest petitioned the Pope to make
him Bishop of Utopia?!
ADELLE

That was 1516. That would never fly
now.
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TOM
You can’t disappear today. You turn your
cell off. But it’s still tracking you.

Tom and Adelle navigate his Geographic Information System.

ADELLE
Thomas More fooled the world in 1516
because everyone thought Utopia was a
real place.

TOM
He got all maps changed to add Utopia.

ADELLE
Thomas More’d be instantly exposed
today.

TOM
Right. Anyone can pick up a cell and
call Portugal.

ADELLE
But.. people are as gullible now as they
were then. They’ll believe fake news.

TOM
The New World's not new anymore. The
Earth's been explored.

ADELLE
Today’'s New Worlds are outer space, the
deep ocean, and the mind.

TOM
So.. we do a mashup: aliens come from outer
space. They set up a deep ocean research
station.

ADELLE
Then.. they start warping our minds. That
forces us to wake up.

TOM
Our story needs a shocker. A monster SQUID
or something.
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ADELLE
People abducted by aliens say they’ve met
a Monster. They feel like they’ve risen
from the ashes, reborn.

(a beat)
Did you ever meet an alien?

TOM'S IMAGINATION: EXT. UNDER WATER (2050) - DAY

Adelle and Tom dive again. They swim deeper and deeper until
they’'re met, not accidentally it seems, by an underwater BIOBOT
(robotic vehicle). They approach it, as if hypnotically drawn.
They climb aboard. This scene has the mysterious feel of an alien
abduction.

UNDERWATER — The vehicle speeds, sinks to a great depth, docks
and releases Adelle and Tom into an alien research station.

Alien CASSANDRA greets them, leading them through a series of
ocean bioengineering experiment chambers. Cassandra is stressed
by the shortage of time and the urgency of the mission.

CASSANDRA
We need time to decode Earth’s ocean
ecosystem.

Cassandra puts her hand to her lips. Silence.

CASSANDRA (CONT.)
Keep this secret.

Tom and Adelle nod. Cassandra escorts them out of the station.
BACK TO SCENE

ADELLE
So... did you ever meet an alien?

TOM
(sullen)
I met you. You’'re my alien.

ADELLE
(persisting)
People abducted by aliens say it’s like
being engulfed by a Monster, that they
rise from the ashes, reborn.
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Her question reminds Tom of their under water experience.
struck by an idea.

TOM
Let’s make our storyteller an alien
seawoman.
ADELLE

Then, just as Hythloday went home to
Portugal, our alien seawoman goes home
to some distant planet?

TOM
Right. But when Thomas More wrote Utopia,
book publishing was the new media.

ADELLE
People don’t read books much anymore.
Writing a book is the wrong way to reach a
big audience.

TOM
We’ll use Virtual Reality to tell our
story. A secret alien conspiracy, deep
in the Tonga Trench, is stealing the
secrets of our ocean. And distracting us
with UFOs.

ADELLE
Why deceive the public?

TOM
Don’t you want to save the ocean?
Fiction may be the only way to tell
the truth.

ADELLE
What does our storyteller do?

Tom is preoccupied, setting up the VR simulation.

TOM
You figure that out.

ADELLE
Our storyteller must disappear.



TOM
But not to Portugal.

ADELLE
There's no place to hide.

TOM
Suppose she drops her cell phone in a
ditch, uses an alternative encrypted
internet.

Tom stews on it.

TOM (CONT.)
She goes home to another planet?

ADELLE
We need a monster....

TOM
(dubious)
A monster?

Tom looks at her askance. Tom's black cat jumps on the table,

stares him in the eye.

ADELLE
The big hits of all time: Jurassic Park,
Jaws, Men in Black, Close Encounters! They
all had monsters.

Silence. Both contemplate what form the monster could take.

INSERT - CARTOON ANIMATION - A GIANT SQUID spreads ten arms
ominously, squirts black ink.

TOM (V.O.)
How's that?
(a beat)
SQUID!
ADELLE (V.O.)
(dubiously)
SQUID??
TOM (V.O.)

Giant squid are monstrous....
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BACK TO SCENE

ADELLE
That won't sell.
(slower, with emphasis)
We need a scary monster.

TOM
(definitively)
Giant Squid are scary.

Adelle's not convinced that squid is the right monster. Tom
attempts to convince Adelle with a quick succession of images of
giant squid, each scarier than the last.

IMAGES OF GIANT SQUID.
ADELLE
(blasé)
People see so many monsters on TV. Squid
must be really monstrous for a hit. Make
them bigger.

Squid grow bigger, bigger, rise up out of the ocean, turn into
huge black thunder clouds, send down ferocious El Nino-type
storms, flood homes, cause landslides, and generally wreak havoc.
Monstrous squid suck up everything in sight.

ADELLE (CONT., V.O.)
Bigger. Squid are the new terrorists!

ANIMATION - Squid grow more gigantic, more monstrous, turn into
storms that destroy towns, terrorize people.

TOM (V.O.)
Like that?

The simulation becomes a scary environment.

BACK TO SCENE
Adelle looks at Tom, disappointed. She shakes her head.

ADELLE
No. Not like that.

INSERT - CARTOON ANIMATION (same style as animation of the squid)
- Industrial plants spit out black tentacles of smoke.
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TOM (CONT., V.O.)
SQUID is society's greed.
Tentacles grabbing....

FOUND FOOTAGE - billowing clouds of smoke blacken the sky as the
Amazon forest is clearcut and burned to make pasture for future
fast-food hamburgers.

TOM (CONT., V.O.)
How's that?

INSERT - CARTOON ANIMATION (CONT.) - Bulldozers clearing the
land. Great forests chopped down to make room for development.

ADELLE
Our story is about chaos in all the
ecosystems we depend on for food.

Streaming GIS shows an alarming environmental crisis. Within the
animation, aliens are monitoring every change.

ZOOM INTO TV SCREEN
INSERT - FOUND FOOTAGE — BLEACHED CORAL REEFS — OCEANS DYING
COLLAGE IMAGES - the mysterious death of millions of starfish in

the White Sea. Dolphins are washed up on the shores of Texas,
fishing boats stuck in the sand of the dried up Aral Sea.

ADELLE (V.O.)
How can we get this message out?

SIMULATION of "trigger effects" in ocean ecosystems. Internet
data continually updates their model.

Using GIS (Geographic Information System) tools, Tom and Adelle
zoom 1in to where a trigger action is flagged, watch its
repercussions ripple as a chain reaction through the ecosystem.

TOM (V.O.)
We don’t need evidence. We need a
story.

ADELLE (V.O.)
A simulation can tell our story.
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TOM (V.O.)

And we need a mistake. People will
believe our story if it has a mistake —
like that wrong dimension of the bridge
in Utopia.

BACK TO SCENE
ADELLE
We’ll say the rate of global warming was
incorrectly estimated....

TOM
No. That “might be a mistake.” We need a
definite mistake that we can prove is
wrong. Now. We can’t wait.

EXT. STREET (2050s) - EVENING

Tom and Adelle pass a news pavilion with a large digital high
resolution screen.

People are gathered to watch the news. They stop, watch as a
high-tech ad concludes and news resumes.

ADELLE
We’ve got a scandal. TV audiences love
scandals.

TOM, ADELLE AND THE COMPUTER SCREEN

TOM
We can’t just shock the powerbrokers.

ADELLE
You’'re right. We need them onside.

TOM
We can’t threaten them. That never works.

ADELLE
If the Governor mentions our simulation
in a speech,...

TOM
...and advertisers start using images of
squid.
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Theme Song:

ADELLE
We coin a slogan. Promote our story with
a theme song.... You've got a song.

TOM
That’s just a nightclub song. We need a
song about the deep meaning of SQUID.
(singing)
SQUID INK
The story is that I'm a clone
But since my provenance is known,
You’ve seen in Tarot and I Ching,
The card-reader is King.
SQUID conceals a mystery
Clues that unlock mastery
Cards to code identity,
But you still hold the key.

Refrain:

Say NO.. But GO..
Incognito.

Hide your form
Flee the swarm.
When in danger,
Don’t conform.
Turn stranger
Than the norm.

Design your profile as you learn.
Earn tokens, raise your score to turn
Squid clues unlocking cards and keys
To Eco-Challenge mysteries.

Refrain:

Say NO.. But GO..
Incognito.

Hide your form
Flee the swarm.
When in danger,
Don’t conform.
Turn stranger
Than the norm.

Surveillance scare. Big Data dump.
A scary economic slump

Big Sister, swear that you erased.
All records left untraced.
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TOM (CONT.)
(singing)
Refrain:
Say NO.. But GO..
Incognito.
Hide your form
Flee the swarm.
When in danger,
Don’t conform.
Turn stranger
Than the norm.

That Rorschach Blot, opaque and black
The tokens that now keep the score
It wasn’'t fear of turning back

That made me ask for more.

Refrain:

Say NO.. But GO..
Incognito.

Hide your form
Flee the swarm.
When in danger,
Don’t conform.
Turn stranger
Than the norm.

SQUID conceals a mystery
Clues that unlock mastery
Cards to code identity,

But you still hold the key.

Refrain:

Say NO.. But GO..
Incognito.

Hide your form
Flee the swarm.
When in danger,
Don’t conform.
Turn stranger
Than the norm.

ADELLE

Great. That’s our theme song.

the next thing we need...

Adelle's on a roll, paces as she speaks.
stops abruptly, struck by a new idea.

So then,

She plunges on,

then
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ADELLE (CONT.)
We need sex.

Tom looks at her, amazed.

TOM
Sex??!!

ADELLE
(matter-of-fact)
It won't sell without sex.

Tom takes a deep breath, shakes his head.

TOM
You really don’t get it, do you.

INT. CASTILLE'S — NIGHT

Tom arrives with Shelly and an ulterior motive, to get her drunk
so he can find out the truth. Shelly has her own ulterior motive
— to get Tom to leak to the media the fact that he’s a clone.
Tom orders two gin and tonics. He’s cool, focused on his agenda
to find out what Shelly knows. He drinks nothing. He watches
carefully as Shelly gets sloshed.

She GIGGLES, then titters with an air of mystery,

SHELLY
Did you know that some of us are clones?
(titters)
She winks, as if it’s a joke.
TOM
So... you’'re saying that clones are alive

among us?
Shelly GIGGLES and BABBLES drunkenly. She’s for sale. He renews
the gin and tonics and orders a large pitcher of ale with two
large mugs, which he fills.

SHELLY
What I know is top secret.

TOM
I'm sure. And so, do you know a clone?
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SHELLY
You promise never to tell anyone that I

told you?

TOM
It would hurt us both if I told before we
get a deal.

Shelly perks up at the word “deal.”

TOM (CONT.)
So... do you know a clone?

SHELLY
You’ve grown up to be a high-powered
money guy. If you want me to answer that
question, you’'re putting me at risk.
What’s the deal?

Shelly sips her drink, awaiting his offer.
TOM
You’ll be well paid to advise on a media

production of this story.

Shelly snaps to attention, realizing that this is exactly the
leak, by Tom himself, that her Chief Scientist wanted.

SHELLY
(now intrigued)
I could line up advertising sponsors.

Tom refills Shelly’s mug.

TOM
I'm sure you’'d do a great job. So... have
you met a clone?

SHELLY
Yeah...

TOM

You pretended to be my mother didn’t
you? I always knew you were a fake.

Shelly stiffens.

SHELLY
I was assigned to be your foster mother.
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TOM
I heard you were paid quite well to
pretend to be my mother. Correct?

Shelly flinches.

TOM (CONT.)
Now... what else do you do for the
Fees you were paid?

SHELLY
I work with corporate sponsors,
advertisers.

TOM

(refilling her mug)
A, so that’s why you forced me to go
shopping.
(pause)
So, you know lots of high-powered money
guys. What did they get for being

sponsors?

SHELLY
A chance to test their ads on a smart
subject.

TOM

And what did you tell them they were
sponsoring?

SHELLY

(titters, now completely drunk)

Ever hear of... The Evermore Experiment?

CLOSE — TOM'S EYES OPEN WIDE

Tom squints into the distance. He'’s got what he wants. He nods and
smiles at Shelly.

TOM
Then I can offer them a terrific
promotional opportunity.

Shelly is excited, wants to hear all about it. But Tom calmly
escorts Shelly out and hails a driver to take her home.
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INT. SURREAL ROOM. DR. DUANE WESTIN'S OFFICE - DAY

Adelle and Tom walk into a room that feels strange, even in
broad daylight. It happens to be Dr. Duane Westin’s office.

ADELLE
Tom Evermore, Dr. Westin has pioneered a
new cloning technique.

TOM
(cutting to the chase)
I'm glad to meet you, Dr. Westin.
I believe we first met the day I was born.

Dr. Duane Westin COUGHS to get past an awkward moment.

TOM (CONT.)
I came here to ask you a simple question:
Am I one of your clones?

Dr. Westin hesitates, gulps, unsure what to say.

TOM (CONT. )
Why don’t you just tell the truth?

Dr. Westin bites the bullet.

WESTIN
Yes, you were my first clone.

TOM
Thank you for giving me the chance to see
this planet in the 21st century. So now...
can you help me be effective in this life?

Dr. Westin stares into the distance, unsure what to say.

TOM (CONT.)
I won’'t put you on the spot now. But
think about it. I’ll be back.

Adelle and Tom leave Westin’s corner office in the fancy new
complex on the edge of the campus. They drive their electric
lift into the hills, disable it and go on foot.



EXT. WALK IN THE HILLS - SUNSET

Adelle and Tom follow a curving path up the hill, still batting
it around.

ADELLE
We need an acronym.

TOM
An acronym??

ADELLE
NASA scientists don't speak English.
They speak in acronyms.

Tom looks at her, fed up.

TOM
We haven't even got a story!
And you want an acronym?!

ADELLE
(persisting)
If we had an acronym, they might
believe our story....

TOM
What story?

ADELLE
We need a story. So we can start a
rumor. Then we can harness social media.

TOM
That’s what I’'ve been saying all along.
But we haven't got a story. You're all
over the place. You should focus.

ADELLE
On what?

TOM
On our story....

As Adelle stares at Tom,

CLOSE - TOM MORPHS INTO THOMAS MORE
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Then Thomas More morphs in slow motion back into Tom. He grabs
Adelle by the shoulders, pulls back to look at her.

TOM (CONT. )
You witch,...forcing this ghost
on me.

The light darkens to dusk. The sky grows quiet.

TOM (CONT.)
You want a monster. An acronym. But...
what is our story?

Adelle comes to a standstill. Ahead is a squadron of UFOs,
beaming signals at the city below. Tom grabs her arm to run for
shelter. She holds him back. They freeze, transfixed, afraid.

ADELLE
(whispers)
Those aliens. They'’'re our story!

TOM
No. They’re our distraction. Our story is
about the Evermore Experiment.

Adelle flinches, freezes.

ADELLE
Who told you about the Evermore
Experiment?
TOM
Guess?

TOM’'S PENTHOUSE - EVENING

The sky darkens into night. Tom and Adelle walk out onto the deck
overlooking the city. Tom pours two glasses of champagne. They
toast.
TOM
(with a flourish)
To life on Earth, an alien conspiracy, a
monster, an acronym, a company, a clone.

And ... the Holy Sex!!
(lifting his glass)
But... how does it all fit together?
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He shakes his head as they face the city lights. But then the phone
RINGS. Tom swivels, looks at Adelle. Should he answer? It continues
to RING. She’s curious, flips it onto video phone. There’s Shelly
on the big screen, leering at them.

SHELLY
Did you like the biomat? Isn't it
terrific?!!

Tom switches the phone to mute and digitally undresses her image
until she’s standing there, fat and nude, talking and
gesticulating wildly in silence.

ADELLE
Stop that.

TOM
I'm proud to confirm that this clown is
not my mother.

Tom unmutes her. Shelly stands there, still nude, oblivious and
exults,

SHELLY
Freedom! Your dream come true! By the
way, ... whatever happened with that
gal? Did you try the biomat with her?

Huh?

Adelle looks at Tom. He flips the video image off, shakes his
head, in a “Forget this, please....” But the disembodied Shelly,
still with a voice, doesn’t stop.

SHELLY (CONT., V.O.)
Hey, now, don’t say it didn’t change
your life. Come on. Isn’t your life
better now? And if...

He interrupts her...

TOM
I'm busy...
(pause)
Pick it up Thursday.

He mutes her voice.

ADELLE
Huh? Pick what up?
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TOM
That biomat.

She looks at him, raises an eyebrow.

ADELLE
What biomat?

INT. TOM'S BEDROOM - NIGHT

He leads her to his bedroom, where a synthetic candle flickers.
Adelle examines the biomat, looks at Tom dubiously, lies down on
it, closes her eyes, testing to see if she feels a tingling
sensation.

ADELLE
(skeptical)
You think those claims are true?

TOM
Doesn’t matter. You're here... lying on
it. Works as well as.. etchings!

Adelle LAUGHS, draws him down. Her LAUGHTER transforms into
MUSIC that accompanies an animation of sensations from the bio-
sensory mattress pad.

ANIMATION - SENSATIONS FROM THE BIO-SENSORY MATTRESS PAD

This cartoon animation continues the style of animation used for
the Devolution game and simulation.

TOM AND ADELLE ON A FLYING MAGIC CARPET

A big squid-like storm cloud spreads its tentacles in the sky as
they fly. But they are immune to this threat. It seems as if
aliens have tapped into the biomat and are transmitting signals
from the mat to a receiving station. But for Adelle and Tom this
is some sort of tantric supersex that translates into power in
the world.

ADELLE (V.O.)
This is unreal....

The animation crunches to a halt.

TOM
You're right. It should feel real.
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EXT. GRASSY HILLSIDE OVERLOOKING THE OCEAN - SUNSET

Tom and Adelle are still making love, but now the magic carpet is
a real blanket on a grassy hillside overlooking the ocean, waves
lapping the shore.

The sun turns to a large red orb, sets. Stars and a bright moon
come out. Ocean waves LAP the shore. SOUNDS OF NATURE surround
them.

TOM (CONT.)
So... we go on a trip to see my marine
sanctuaries —
ADELLE

To the only New World on Earth left to
explore. The deep sea....

TOM
Okay. We need evidence. Someone with
"facts" that aren’t in our simulation.

ADELLE
Who? Who's our storyteller?

Tom imagines their storyteller, grabs Adelle, inspired and
wanting to tell her.

TOM
I imagine her pale, beautiful, other-
worldly...
ADELLE
And she tells us about... a terrible
scandal.

EXT. SURREAL SCENE. TOM'S YACHT. THE OPEN OCEAN - NIGHT

Tom and Adelle are alone in Tom’s yacht in their imagination,
facing the great ocean, telling tales under the stars.

TOM
We need a surprising twist.
(with a wink)
A twist can make all the difference!

Tom looks at Adelle, waiting.
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ADELLE
Thomas More went to Brussels, where he met
an imaginary seaman, who told him about

Utopia....
TOM
(nods)
So... Who'’s our storyteller? It's your
turn...

Adelle disappears in a WHOOSH, teleported back to the aliens
seek permission to take this next step in the story.

EXT. UNDER THE STARS - NIGHT
Adelle has a secret meeting with the alien Cassandra.

ADELLE
Help me. Tom wants to know who our
storyteller is. May I tell him it’s you?

CASSANDRA
Yes. Tell him that we need more time.

ADELLE
He can’t buy us time....

CASSANDRA
But he has influence. Win him over.
Make him care....

Adelle looks a question.

CASSANDRA (CONT. )
We need him. Get him committed. Work
with him on a plan.

ADELLE
What kind of plan?

Adelle muses, considers Cassandra’s advice.
EXT. SURREAL SCENE. TOM'S YACHT. THE OPEN OCEAN - NIGHT
The stars shining down on the small yacht in the midst of a

great ocean offer surreal, brilliant light, and the
prospect of other extraterrestrial worlds, perhaps with

to
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alien life. The scene is mysterious, the open ocean at
night.

Adelle is teleported back to Tom's yacht, embraces him as
if to say, “I've got it.” Adelle can now answer Tom'’s
question,

ADELLE
On this voyage we meet an amazing
seawoman. She tells us her story...

TOM
Where’s she from?

ADELLE
Your turn. Figure it out.

TOM
She's from... one of the planets
revolving around the star Kapteyn.

As they imagine her, a strange small, beautiful humanoid-looking
alien materializes out of thin air, balances lightly on the rail
of their boat.

TOM (CONT.)

(to the alien)
I remember you. You gave us a tour of
the Alien Research Station. I'm Tom
Evermore. This is Adelle Rasmussen.

Cassandra and Adelle nod. When Cassandra led them on a tour of
the Alien Research Station, she was wearing an underwater
“astronaut” suit. Now she’s dressed for air and etherially
beautiful. Tom is entranced by her otherworldly persona.

TOM (CONT.)
Why are you here?

She smiles at Adelle.

TOM (CONT.)
You knew each other before?

CASSANDRA

(nods)
I'm Cassandra Conté —
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TOM
Cassandra?!

CASSANDRA
Ra Conté for short. Just call me Ra...
I've come to warn you....

INSERT — A HUGE EL NINO STORM RISING ON THE HORIZON

CASSANDRA (CONT., V.O.)
...El Nino has barely begun.

HURRICANES SWIRL IN FROM THE OCEAN. FUZZY THUNDERHEADS.
LANDSLIDES. ENVIRONMENTAL CATACLYSM

CASSANDRA (CONT., V.O.)
Storms will worsen, transferring ocean
water to severe rain and snowstorms on
land. Earthquake faults along
coastlines. Tectonic plate shifts
causing unimagined earthquakes, drastic
weather events, landslides.

Houses slide into the ocean. People clamber onto the roofs of
their homes as great floods wash them away.

INSERT - ALIEN UNDERSEA RESEARCH CENTER
The ALIENS have a marine biological project to collect sea life
specimens.

CASSANDRA (CONT., V.O.)
The Alien Confederation has a
secret R and D facility deep in the
Tonga Trench in the South Pacific.

From this facility aliens launch submersibles to study various
aspects of the ocean ecosystem. Full scale depollution research
and sealife breeding programs are underway.

They're systematically taking the biological material they need
to reproduce Earth’s ocean on another planet.

BACK TO SCENE
CASSANDRA
(admonishing)
We’'ve warned you so many times. But you
humans are too dumb to learn. You just
don’t get it.
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Tom and Adelle face this strange creature, then look at each
other.

INSERT - ALIEN UNDER-SEA RESEARCH CENTER

ALIENS work in their ultra-advanced scientific labs to evolve
new, more sophisticated ROBOTS to conduct sea exploration
missions.

CASSANDRA (V.O.)
There’s no noisy attack. No big show.
Quietly, secretly we're deciphering the
code of your ocean ecosystem. We'll
figure it out before you destroy it.

(ominously)
You'll know nothing about how
to revive your lifeline.
(a beat)

We’'re distracting you to buy time.

BACK TO SCENE

TOM
How?

Cassandra points upward as a squadron of UFOs in formation zig-
zags across the sky.

CASSANDRA

(shrugs)
Those UFOs are meant to distract you to
spend billions on outer space. If you
spent as much on ocean research as you
spend on toilets for your space
ships....

TOM
And star wars?

CASSANDRA
All phony. Aliens in starship movies are
mostly men.... Ever wonder why?

TOM
Where are your women?

INSERT - ALIEN UNDERSEA RESEARCH CENTER
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The research center is an underwater alien utopian community,
which includes WOMEN and CHILDREN, all beavering away.

CASSANDRA (V.O.)
A phony ET attack can distract you so
you don’t see us.

BACK TO SCENE
TOM
What happens to the ocean on Earth?

CASSANDRA
It will die. We’ll recreate it on our
planet.
TOM

And the human race?

CASSANDRA
Earth got along fine without you for
billions of years. It doesn't need you.

TOM
But....

CASSANDRA
You'll go extinct.
(shrugs)
It's happened to lots of species.
Dinosaurs —

TOM
We're not dinosaurs.

CASSANDRA
You're a lot like dinosaurs. You're
rigid. You can't adapt your lifestyle.
You're stuck. (a beat)
And you're not very clever.

The beautiful alien raises her eyebrows with an "aha" smirk and

disappears. Tom looks at Adelle.

TOM
This is too farfetched. Who'll believe
it?



ADELLE
Utopia was farfetched in 1516. But
everyone believed it was a real place.

TOM
What does our alien have to do with our
monster — SQUID?

ADELLE
We thought SQUID was a monster. But...
SQUID is really a code name for the
aliens' secret Ocean Research Program.

Tom searches "SQUID" on the internet, finds a topographic mapping
of a sudden shift in cerebral response after nerve stimulation.

TOM
Look....

The computer explains:

CASSANDRA (V.O.)
SQUID stands for Superconducting
Quantum Interference Device, an
instrument used to detect minute
changes in magnetic fields.

Tom and Adelle look at each other.

TOM
(to the computer)
I recognize your voice.
Aliens invade our computers,
start warping our minds.

IMAGES OF MAGNETIC FIELDS IN THE HUMAN BRAIN

CASSANDRA (V.O.)
Biomagnetism uses SQUIDS to measure
magnetic fields. Fields that originate
inside the human body enable image and
information processing in the human
brain.

TOM (V.O.)

SQUIDs can measure minute signals, the
neural activity inside brains. They’re
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used as detectors for magnetic resonance

imaging (MRI).
BACK TO SCENE. Tom has an Aha! moment.

TOM (CONT.)
There’s your acronym. SQUID:
Superconducting Quantum Interference
Device.

ADELLE
(shaking her head sadly)
It won't be a best seller.
We need a catchy title.

TOM
So we'll call it...

He leans towards her. She's anticipating a fabulous

TOM (CONT.)
Just plain SQUID...

ADELLE
"SQUID"??
TOM
SQUID! For a riddle, a mystery hidden
in black ink.
ADELLE
It won't be a hit.

TOM
SQUID evokes something strange,
monstrous — unbelievable.

Adelle shakes her head.

TOM (CONT. )
SQUID is perfect. Trust me.
Squid has so much history.

INSERT - EXCERPT FROM MEN IN BLACK

title.

(approx 1 minute excerpted from c. 0:49:45 - 0:50:45).

BIRTH OF THE BABY SQUID-LIKE ALIEN

TOM (V.O.)
Don't you remember when that alien
squid was born in Men in Black?
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MIB
Congratulations, Regie. It's a
... squid.

ADELLE (V.O.)
No.

TOM (V.O.)
(exasperated)
You don't remember anything!

BACK TO SCENE

ADELLE
Who will believe our story? People
don’t believe in aliens....

TOM
We’ll convince everyone that this
alien conspiracy is a fact.

ADELLE
I'm not sold on the name.

TOM
So what if SQUID stands for... Security
Questions: Unexplained Intrusions and

Disappearances?
Tom looks to Adelle for endorsement. She's not sure.

ADELLE

(shrugs)
That's not the kind of acronym they use
at NASA.

INSERT - ALIENS WORKING AT THE BOTTOM OF THE TONGA TRENCH

TOM (V.O.)
An alien conspiracy: Secret alien
intruders conduct a huge R and D
experiment...at the bottom of our
ocean! Distract us with UFOs.
Abduct genetic material.

ADELLE
Recreate our ocean ecosystem on their
planet!
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SERIES OF SHOTS
A) Satellites. Satellite imagery.

ADELLE (V.O.)
Using satellite imagery and sonar, we
pick up irregular signals.

B) ROV (Remotely Operated Vehicle) in the ocean

TOM (V.O.)
A ROV (Remotely Operated Vehicle) in the
deep ocean carries robot photographers.

ADELLE (V.O.)
Robots are sent out to gather samples.

TOM (V.O.)
Aliens have an undersea research program.

C) A team of alien engineers sets up monitoring equipment.

INTERCUT: Aliens with complex surveillance devices set up
instruments to measure brain waves using SQUIDS — Superconducting
Quantum Interference Devices.

TOM (V.O.)
Aliens infiltrate our computers
and data clouds to spy on us.

D) ALIEN UNDERSEA-LAB (2050) - DAY

Cassandra directs an ambitious alien research program. Strange
creatures, hard to see or identify, are testing the water, taking
samples, rigging up a magnetic free energy system, studying the
genetic makeup of the ocean. They have a fish production program
to breed ocean species in captivity.

They send out submersible probes and ROV's (Remotely-Operated
Vehicles) from the main station. An alien underwater vehicle
docks at a halfway station.

TOM (VO)

The aliens are copying our ocean
ecosystem....
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ADELLE (VO)

For themselves. Why should they care

about us?

INT. TOM'S PENTHOUSE KITCHEN - MORNING

Tom and Adelle are cracking eggs for omelettes, chopping veggies

for salad and still working on it.

ADELLE
Then what?

Tom's stumped. Silence. He's thinking....

ADELLE (CONT.)
(impatient)
So... then what?

INSERT - Cassandra heads a team of little ET beings, tampering
with high security files on the internet.

TOM (V.O.)

Aliens break an internet security wall...
tamper with files on the internet.
They'’'re messing with our cloud. That tips
us off. We realize our privacy and
security have been breached. We trace
their Ocean Research Center...

BACK TO SCENE

Tom then realizes that there's another problem.

TOM
What if someone wants to find the
aliens? Talk to them directly?

ADELLE
They went home to Kapteyn b. Records got
erased. Happens all the time.

TOM
Using SQUIDS! (Superconducting Quantum
Interference Devices) to measure changes
in magnetic fields? You know how magnets
foul up electronic devices.
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ADELLE

INSERT - BOOM!! BADA BADA BADA BAAA. DUT DUT DAAA. MUZAK. Flash
collage of biomat distributor meetings. Biomat parties. Networking
gossip as the hot tip goes viral.

TOM (V.O.)
Have Shelly launch a viral
marketing campaign.

BACK TO SCENE - Adelle looks at him, showing her contempt for
viral marketing.

TOM (CONT.)
Social networks thrive on gossip, people
spreading rumors to others who expand the
rumors. And fake news. We need fake news.

INSERT - MONTAGE — FROM SELLING TO ENVIRONMENTAL ACTION

1) Quick cuts of selling biomats, distributor meetings,
saleswomen on the phone, people talking to each other about how
great biomats are, the rumor spreading. Morph to

2) Quick cuts of networking for environmental action.

TOM (V.O.)
Like a chain reaction, it starts as an
idea in the minds of a few, and
spreads...

ONE VOICE speaks (words above), then several, then a
CACOPHONY OF VOICES YELLING warnings.

MONTAGE - The rumor chain goes viral. A CACOPHONY of voices
YELLING incomprehensible marketing bullshit transforms into
voices yelling about ocean ecosystem collapse.

ALIEN 1 (V.O.)
You were there! You actually saw bluefin
tuna, whales, dolphins, and coral reefs!
Why didn't you save them?

ALIEN 2 (V.O.)
You cooked and ate these creatures
without hearing what they had to say?
Weren’t you curious to see them alive?

ZOOM INTO TV SCREEN
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INSERT - COLLAGE IMAGES ON OCEAN ECOLOGICAL DISASTER

An egg fries on a sidewalk in New Delhi, India (actual news footage

taken when it was 120°F). Nightmarish evidence of global
environmental disaster. (Found footage TBD.)

INTERCUT TO CAVE PAINTING:

OLD INDIAN WOMAN
We're afraid to read the writing on the
wall.

TELEVISION: interviews with people on the street, arguing about
the news reports, whether they're true or not.

Adelle and Tom are stressed, navigating through Geographic
Information System (GIS) Story Maps and simulations of the
reports in the surround theater environment.

INT. WETN-TV.

The SECRETARY shows Adelle into Denzel Wagner's office. She takes
out her micro-projector to project
COLLAGE MEDIA IMAGES OF OCEAN ECOLOGICAL DISASTER

ADELLE
This is your next scandal. Two hot
topics, SQUID and aliens.

DENZEL
(dubious)
SQUID and aliens?
(shakes his head)
Aliens?

ADELLE
A secret alien research facility deep
in the Tonga Trench is trying to
replicate our Earth’s ocean.

DENZEL
Huh?

ADELLE
A start-up company found it when they
gathered data to confirm results
generated by their ocean simulator.
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INT. TOM'S PENTHOUSE

Adelle walks in, throws down her things and collapses on the

sofa.

ADELLE (CONT.)
Denzel’s doing the Special.

TOM
Really?

ADELLE
Yeah. We have to start a company.

TOM
We've got an acronym. Why do we need a
company?

ADELLE
I told Denzel that this hot new company
has an ocean simulator. We need a company.

Adelle winces.

TOM
So.... we'll start a company. You line up
investors.
ADELLE
That’s your skill.
TOM
Not anymore.
ADELLE

What shall we call our company?

TOM
SQUID Inc.

Adelle just looks at this joker.

ADELLE
If you must call it SQUID Inc., at least
get people talking about SQUID ink. 3D
printers that use a special product
called squid ink.... Or something.
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Tom is skeptical, grabs Adelle by the shoulders, expecting her
to tell him the truth.

TOM
Did you really convince Denzel
to put the simulation on TV?

Adelle concedes that this was a stretch, wishful thinking.

ADELLE
Almost. We got interrupted.

INT. TELEVISION OFFICE. WETN TV - AFTERNOON

Tom, wondering if Adelle has turned wishful thinking into supposed
facts, doubts Denzel will really commit. He decides to check for
himself, walks into the office of WETN TV. No longer the clean-
shaven corporate type, Tom's now a guy with a rough elegance that
shuns parlors.

In jeans with stubble, his hair getting shaggy, Tom looks like a
scientist. He still carries himself with the presence he always
had, but he's so changed that people barely recognize him as the
former high-powered businessman. He addresses the Director of TV
Specials, Denzel Wagner.

TOM
My simulation shows what will happen
to our oceans in the next 50 years.

Denzel plays devil’s advocate:

DENZEL
I don't do specials on the future.

TOM
Media can alert us to problems now, before
it’s too late.

Denzel shrugs.

DENZEL
Alert us to problems?

A newsman passing the open door overhears and stops in.

NEWSMAN 1
We report actual news as it occurs.

103



TOM
My simulation is news. Intense storms,
Category 4 and 5, were up 20% by 2015,
then doubled from 2015 to 2050.

DENZEL
That’s not how news works. We report an
actual storm, not predictions about future
storms.

Denzel frowns. Another newsman drops in.

NEWSMAN 2
Actual events are newsworthy.

DENZEL
Predictions are speculative. We want real
stories for TV Specials.

TOM
Simulating the future enables us to
prepare now.

Another newsman drops in, GUFFAWS.

NEWSMAN 3
News is not about preparation...

TOM
...to avert catastrophe?

NEWSMAN 1
(fed up)
Avert catastrophe?!

DENZEL
We report today’s shockers —

NEWSMAN 3
....not future wannabes.

Denzel Wagner paces the room.

DENZEL
You want me to feature your simulation
as a Special Report?

The newsmen LAUGH uproariously. Denzel shakes his head.
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DENZEL (CONT.)
You could pay to make it a sponsored
story. But you’d have to pay a lot because
this story will make our other sponsors
angry. Just publish it in an academic
journal.

Denzel shuffles things around on his desk, then leers at Tom.
DENZEL (CONT.)
Do you have any idea how many guys like

you want their pet project on TV?

Tom squints at Denzel and looks him straight in the eye.

TOM
So... what’s your role in The Evermore
Experiment?
TOM (CONT.)

You're not allowed to cover my work
because I'm confidential? Right? You
interview me. Then you tell me

the producer won’t air it.

Tom stares Denzel, awaiting his answer. Denzel flinches,
fidgets, hesitates, then asks pointblank,

DENZEL
Who told you this?

TOM
What Winston Churchill said is even
truer now: “The era of procrastination,
of half-measures, of soothing and baffling
expedients, of delays...is coming to a
close. In its place we are entering a
period of consequences.”

AUGMENTED REALITY DECISION SUPPORT THEATER — DAY

The Evermore Experiment Group has assembled for an emergency
meeting. Distinguished scientists and engineers take their seats
at a Round Table. Denzel glares at the group:

DENZEL

Who told Tom Evermore that
he’s a clone?
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Governor Smythe, Chair, looks suspiciously around the room for
culprit.

GOVERNOR SMYTHE, CHAIR
Evermore was never supposed to find out.

DENZEL
He knows. Someone leaked this.

Everyone looks around the room at everyone else, wondering who
leaked the secret.

SHELLY
(older, still chirpy, shallow)
The Evermore Experiment was supposed to
promote human cloning. It’s been
successful. The media ban should be
lifted.

GOVERNOR SMYTHE, CHAIR
Evermore has Fourth Amendment rights. He
could sue for damages.

STEPHEN
Tom Evermore must feel so deceived!

DR. DUANE WESTIN, CO-CHAIR
(shaking is head)
This experiment has gone out of control.
How can we stop it?

STEPHEN
If we go public that Tom Evermore is a
clone...

GOVERNOR SMYTHE, CHAIR
Then we must murder Evermore to cancel
the experiment?

JOHN
Doesn’t he have human rights?

GOVERNOR SMYTHE, CHAIR (V.O.
We can say there’s been a terrorist
invasion of the cloud — he’s been
identified as the terrorist.

a
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A virtual reality terrorist attack appears on the screen. Tom
Evermore has been pasted into the scene. Facial recognition
software zooms in on him.

STEPHEN
That’'s false, deceitful.

SCREENSHOT:
X-Mailer: Internet Mail Service (5.5.2448.0) Content-Type:
text/plain X-UIDL: fec9922a8ade7def0c03b32f0a881d8c

DENZEL (V.O.)
Given current <concern about network
security, computer hacking and denial of
service..

BACK TO SCENE

DR. DUANE WESTIN, CO-CHAIR
(shaking his head)
If we made Tom Evermore disappear, that
would attract notice. That’s not the way
to go. We’'ve invited Adelle Rasmussen to
join our team. Maybe she can mediate
between us and Tom Evermore.

He goes to an adjacent room and invites Adelle in.

DUANE WESTIN
I want to introduce all of you to Adelle
Rasmussen, Chief Scientist of ESMA. She'’s
Charlotte Rasmussen’s daughter. We're
glad she’s agreed to join our team.

APPLAUSE.

DUANE WESTIN (CONT.)
Adelle could be Tom Evermore'’s
confidente. She might even become his
Erasmus, with a unique insider view of the
Evermore Experiment.

ADELLE
Thank you for inviting me to join your
team. I’'1l1l speak to Mr. Evermore and
report back.
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SHELLY'S HOUSE — DAY

This is the house where Tom grew up. He knocks on the door. Shelly
answers.

SHELLY
How’s it going?

TOM
Fine. Thank you for saying you can
line up sponsors.

Tom pauses before offering his proposition to Shelly.

TOM (CONT.)
We’'re ready now for you to tell your
sponsors that funding SQUID Inc. will
give them great publicity — product
placement in our media.

OFFICES OF WETN-TV — DAY

Tom visits the offices of WETN-TV to see Denzel again. Denzel
shakes hands, knowing what Tom knows.

TOM
The old game is over. I have a new
production idea for you.

Denzel is unsure what to say.

TOM (CONT.)
The company that sponsored the Evermore
Experiment should fund SQUID Inc. Your
media skills can help tell this story.

Tom continues to stare him in the eye. Denzel meets his gaze.
After a pause,

DENZEL
I'll present this to the team monitoring
the Evermore Experiment. We’ll see what
they say.

They shake hands, acknowledging that the ground has shifted.
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INT. GOVERNOR SMYTHE's OFFICE - DAY

Adelle, as ESMA Chief Scientist, meets with Governor Smythe.

The Governor

ADELLE
We’'re running out of time. We need
legislation to protect the ocean.

GOVERNOR SMYTHE

(patronizing)
The ocean's huge, Adelle. We don't own it.
We can’t manage it. You're Jjust a
scientist.
ADELLE

Ocean ecosystems are collapsing.

talks down to Adelle, treating her like a teenager.

GOVERNOR SMYTHE
“Collapsing” is a loaded word. Business
doesn’t care about the ocean. Nobody owns
it. Avoid value judgments. That’s not your
job.

ADELLE
Business cares about cloning. We clone
dead people and extinct species. Why
can’'t we clone extinct ocean species?

GOVERNOR SMYTHE
Industry is wunlikely to fund that. And
government has no money.

ADELLE
There’s a new company called
SQUID Inc. with a model.

Governor Smythe raises his eyebrows.

The Governor

GOVERNOR

CHUCKLES, amused, then frowns at the name, then

nods, CHUCKLES uncertainly, not sure how to react.

ELEGANT CONFERENCE ROOM. CORPORATE OFFICES OF [xxX] — DAY
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Governor Smythe, Denzel, Trevor, and Adelle huddle together
informally as a subgroup within the larger group.

TREVOR
If we settle with Evermore to release
confidentiality, we can cite this
experiment to promote human cloning.

ADELLE
The media ban is on stories about Tom
Evermore, not stories by Tom Evermore.

DENZEL
We knew when we cloned Thomas More that
he might tell a story.

STEPHEN
So let’s hear his story..

GOVERNOR SMYTHE, CHAIR
Okay, so we fund him to produce his
story.
INT. TOM'S PENTHOUSE - DAY

Adelle arrives, signals "success" to Tom.

ADELLE
Governor's a piece of cake.

Tom puts on a final, impressive show of the simulation for
Adelle. Governor Smythe arrives. Tom explains...

TOM
SQUID Inc.'’'s products simulate ROI of
alternative environmental strategies.

Governor Smythe is intrigued.

GOVERNOR
ROTI?

He savors the taste, then looks puzzled.
GOVERNOR (CONT.)

The private sector won't buy it. Where's
the money?
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TOM
(with a creditable French accent)
Le roi, c’est ROI. All the money
corporations spend on advertising?
They'll get more PR by spending dollars
on SQUID-inked projects.

They fire up the big screen.
ZOOM INTO THE SCREEN TO THE REAL SITES OF THE POLLUTION

CASSANDRA (V.O.)
Today's search returned 207 reports of
ocean pollution affecting fisheries.

INSERT — SQUID in the ocean, caught in purse seine nets, packed
on ice.

TOM (V.O.)
No investor can save the ocean. We need
a public-private partnership to make a
dent.

BACK TO SCENE
Tom scans the GIS (Geographic Information System) display.

TOM (CONT. )
Flashy PR can show alien intruders, a
criminal ring stealing wealth from our
ocean.

The Governor nods.

GOVERNOR
We need an investigation.

The Governor rises, shakes hands, leaves.

Tom and Adelle watch as GIS data on endangered sea life streams
over the internet. Zoom in to crisis sites.

FOUND FOOTAGE - OCEAN DISASTERS
INSERT — Presidents of nations, heads of corporations, other
powerful people receive panic warnings about the state of the

ocean.

BACK TO SCENE
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TOM
Denzel Wagner's Special is on.

Tom and Adelle switch the telescreen to television.

DENZEL
The hottest topic in today's news:
Security Questions.

INSERT - ALIEN RESEARCH CENTER

The aliens are expanding the Center. New research wings are
under construction. It's now huge, with an enormous staff
studying every conceivable aspect of the ocean.

DENZEL (CONT., V.O.)
...an alien conspiracy to control our
ocean ecosystems has been reported.
We'll be back after a word from our
sponsors.

INSERT - BOOM!! BADA BADA BADA BAAA. DUT DUT DAAA. Flash of squid
to sell new wireless micro printers with micro-capsules of “squid

ink.”

BACK TO SCENE
Tom and Adelle look at each other, then at the telescreen.

DENZEL (CONT.)
Navy sonar detected an alien research
station hidden deep in the Tonga Trench.
An alien conspiracy was stealing ocean
secrets. At 35,000 feet below sea level
(deeper than Mt. Everest is high),
aliens are secretly decoding our ocean
ecosystem...

INSERT - ALIENS CONDUCTING OCEAN RESEARCH

DENZEL (CONT., V.O.)
...to reconstruct it on another planet.
(ominously)
An alien criminal ring is using magnetic
scramblers, garbling computer code.
Aliens threaten to debilitate computer
systems worldwide. UFOs may be a trick to
distract us from the aliens' real agenda.
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BACK TO SCENE
DENZEL (CONT. )
This terrorist conspiracy theory has the
code name Security Questions:
Unexplained Intrusions and
Disappearances — SQUID!!

INSERT — GOVERNOR SHAKING HANDS WITH MANY
Denzel pauses solemnly. Then, ceremoniously...

DENZEL (CONT, V.O.)
Governor Smythe has announced an
investigation.

BACK TO SCENE
Tom and Adelle look at each other, smile.

MONTAGE - RESPONSE TO MEDIA ANNOUNCEMENT OF SQUID

A) A group argues in Castille's. Tica and Mica arrive in two
different colors of the same outfit, escorted by identical twin
boyfriends.

FIRST TWIN
I doubt that their simulation is
correct.

SECOND TWIN
The rate assumed for global warming
could be wrong.

B) The Governor is questioned by news media.
REPORTER
What do you predict your investigation

will uncover?

GOVERNOR
I don’'t predict.

C) Expert hackers try to trace an alien invasion of a computer
system.

HACKER 1
(to Hacker 2)

113



Could aliens take over our financial
markets and even our brains? Can they
infiltrate our computers?

D) Search for the alien research station

HACKER 2
What’s the deal with the magnets?

INSERT — ALIENS hard at work, tapping into a computer system.

TOM (V.O.)
Aliens unlock our cloud — tap into our
global networks....

BACK TO SCENE
TOM (CONT. )
...from biomats to our brains... they
monitor us through our devices.

ADELLE
We’'re just part of the environment that
the aliens are trying to save.

EXT. STORM AND MAJOR OIL SPILL - DAY

A devastating storm comes up that’s too big even for Tom’s ships.
From his protected penthouse, Tom’s on his cell phone to his men.

TOM
Bring all ships to port.

A great oil tanker heaves in the storm, driven off course, finally
CRASHES against a rock. The o0il spill threatens some of the last
breeding whale and dolphin populations, and all forms of sea life
over a vast area. International rescue teams are sent to try to
save the animals and clean up the spill before it spreads.

Aliens appear rapidly, as if from nowhere, and their exceptional
robots pitch in. Adelle and Cassandra work with the aliens. Tom is
with the Governor. The Governor surveys the army of aliens
skeptically.

GOVERNOR
Who are these guys? What are
they doing here?

TOM
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(shrugs)
Helping, it seems.

INT. OCEAN THEATER - EVENING

The Ocean Room is now used as an Augmented Reality Decision Theater.
The Governor and others meet to formulate policy to address the
environmental crisis. They make decisions with the help of “what
if” scenarios and simulations.

TOM
This evening we'll use simulations,
images and maps to see alternative
scenarios simulated in Virtual Reality.

The show begins. The deep blue night sky dissolves into deep blue
ocean with twinkling phosphorescent light of millions of tiny
blue-green krill.

OCEAN WILDLIFE
DENZEL (V.O.)
The sea, like a great vat of milk, can
tolerate many drops of vinegar, ...but
there comes a time — no one can predict —
when the system goes sour.

MAGNIFICATION — WATER

DENZEL (CONT., V.O.)
The wondrous nature of water, that it
is at once a "universal solvent" and
global transport system for molecules
and masses of debris alike. But this
also makes it vulnerable to
debilitating, sometimes lethal,
contamination.

OCEAN WASTE
DENZEL (CONT., V.O.)

No place in the sea, including the deepest
regions, is free of man-made pollutants.
Human actions could modify [our Earth] in
ways that might [cause the extinction of]
flowering plants and air-breathing
vertebrates, but still be acceptable for
fungi, bacteria, cockroaches, pond scum,
and many sea creatures.
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LIVING WATER SYSTEM - DEAD WATER SYSTEM

DENZEL (CONT., V.O.)
There is no guarantee that humanity will
survive... even subtle changes to the
global environment,...despite our
technology cleverness and belief that we
are immune and... absolved from
responsibility....

DENZEL (CONT., V.O.)
Swift, sweeping losses of extremely
abundant and apparently durable species
shows us our own vulnerability.

HEALTHY SPECIES — THE SAME SPECIES DYING OUT

DENZEL (CONT., V.O.)
Thousands of species are driven extinct
each year at the rate of about 4 per
minute. Might the subtle changes we're
causing in the chemistry of the sea set
in motion new waves of extinction?

Could certain microbes, now occupying
highly specialized, restricted niches...
find the conditions we’'re creating more
favorable and enjoy population
explosions that trigger other events
inhospitable to us? Former NOAA Chief
Scientist Sylvia Earle said that changes
in the sea in the past few decades
should command our rapt attention — the
sort of interest one might take in, say,
the life-support system of a spacecraft
housing all of the past, present, and
future of humankind.

DISTANT VIEWS OF SPACESHIP EARTH

The large audience gathered at the Ocean Theater rises. People

begin to talk among themselves, worried.

VIEW OF THE BLUE NIGHT SKY WITH SPARKLING STARS

“PORTRAIT GALLERY” - EXTINCT SPECIES Each portrait has the word
EXTINCT emblazoned in bold red letters diagonally across the
lower right-hand corner of the portrait.
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DROP DOWN TO

EXT. GRASSY HILLSIDE OVERLOOKING THE OCEAN - SUNSET

The second verse of Tom's theme song to promote Squid plays
faintly in the background. Tom and Adelle walk in the hills
overlooking the ocean.

TOM
It finally feels real...

The sun turns to a large red orb, sets. The stars and a bright
moon come out. Together they look out at the sky and the great
expanse of ocean. Adelle faces Tom in silence.

TOM (CONT. )
Where is Kapteyn b?

Adelle looks into the distant night sky, then back at Tom.

ADELLE
I don't know.

Tom looks off into the distance. After a long silence,

TOM
Do you think there’s hope?

ADELLE
Up here, under the stars, it seems
like... anything is possible.

Tom morphs into Thomas More, then back into Tom. They embrace.
FADE OUT

-END-
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Image Credit: NASA Goddard — http://seawifs.gsfc.nasa.gov/squid.html

Notes
I. Exhuming Richard lll on BBC news: http://www.bbc.com/news/uk-england-leicestershire-
19561018 and http://www.huffingtonpost.com/20 | 3/02/04/king-richard-iii-skeleton-
found n_2614269.html
2. Sheldon Krimsky and Tania Simoncelli. Genetic Justice: DNA Data Banks, Criminal Investigations,
and Civil Liberties. NY Columbia University Press 201 1.
3. Ruskin quote: A.F. Kinney. Rhetoric and Poetic in Thomas More’s Utopia. Malibu 1979. p. 2
4. Julia Anguin. Dragnet Nation: A Quest for Privacy, Security, and Freedom in a World of Relentless
Surveillance. NYC: St. Martin’s Griffin Books. 2014.
The quote “when you’ve taken the last fish, | hope you can eat your money.”
http://www.eco-justice.org/ | -quote.asp?|D=147
http://www.sgvwildernessway.org/pages/awards.html

The quote remains anonymous, but there have been many versions:
http://quoteinvestigator.com/201 /10/20/last-tree-cut/

5. Sylvia Earle, former Chief Scientist of NOAA (National Oceanic and Atmospheric
Administration), and one of the world's foremost experts on ocean ecology and engineering
for submersibles, with NASA experts on robotic and bio-inspired technology, should be
invited to consult on the development of this film. She was contacted about an early version
of this script when the screenwriter was a research scientist at NASA. Her book inspired
significant sections of the script: Sylvia Earle Sea Change, G.P. Putnam and Sons, 1995
= her seawalk description.

* her ideas of the questions we should ask, p. 212, 322.
* Denzel's VO at the end of the script is inspired by Sylvia Earle and includes a direct
quote from p. 227-9 of her book Sea Change.

6. Radio program interviewing people in their nineties is inspired by an actual NPR program. A
collage of taped real interviews with people 90+ would be more effective than having actors
perform these lines.

7. Simulations: Prahbat Visualization Labs at NERSC; Dr. Michael Wehner, Lawrence Berkeley
Lab; many others TBD

8. A webcam as a spy device: http://goo.gl/MwAIkN
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